





























training the hand and the eye. 
necessary for National Victory. 
SCHOOL ARTS MAGAZINE on an Art Teacher's desk is a sign of progress in 


Art Education, as well as faith in its principles. 


SCHOOL ART AND NATIONAL VICTORY 


ICTORY is what we want and what we shall secure. 
advocated. One of the fundamental elements in National Victory is an enlightened 
and educated people. 


The Schoolroom offers every one of our millions of children an opportunity to 
help win this war against ignorance and servitude. 


Art, Drawing, and Handicrafts, provide an outlet for over-stimulated nerves and an 
inlet for an appreciation of the beautiful. Children, as well as adults, need both. 


SCHOOL ARTS MAGAZINE is probably the FIRST periodical coming to mind 


when the subject of Public School Art, Drawing, and Handicrafts are mentioned. 


Every issue of this magazine is filled with the finest and most practical helps for 


A sample copy of this issue will be sent to non-subscribers upon request. 


School /\rts \ lagazine 44 PORTLAND STREET, WORCESTER, MASS. 


Many ways to get it are 


Editor and advertisers cooperate to create an atmosphere 
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Within the Family Circle 


ILLUSTRATED SOURCE MATERIAL 


The National Geographic Society, of Wash- 
ington, D. C., announces the publication of its 
illustrated Geographic School Bulletins for 
teachers. 

These bulletins are issued weekly, for thirty 
weeks of the school year. 

Each bulletin gives the background of some 
place, people, or event involved in today’s 
geography and history in the making. The 500- 
word lessons treat of customs, industry, rivers, 
cities, tribes, discoveries, inventions, and cultural 
changes that slowly build up world civilizations. 
They help in appreciation of our own country, 
and in understanding neighbor nations and 
faraway peoples. 

They are illustrated from the Society’s unique 
reservoir of more than 300,000 photographs. 

Teachers are requested to apply early for the 
number of these bulletins desired. They are 
obtainable only through teachers, librarians and 
college and normal school students. They give 
timely information about boundary changes, ex- 
ploration, geographic developments, new indus- 
tires, and costumes and customs, in all parts of 
the world. Since Pearl Harbor the bulletins are 
keeping abreast of the war news. They describe 
towns, cities and regions affected by the war and 
economic changes here and abroad due to the 
war. Each application should be accompanied 
by twenty-five cents (50 cents in Canada) to cover 
the mailing cost of the bulletins for the school 
year. 

Order bulletins in quantities for class use, to 
be sent to one address, 25 cents to be remitted for 
each subscription. Here’s the address again, 
School Service, National Geographic Society, 
Washington, D. C. 
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PAN-AMERICAN REFERENCE MATERIAL 


At 5 cents each the Pan American Union has 
published the first 6 pamphlets of a series of 10 
about South America. Now read: 

The Pan-American Union 5 cents 

The Snake Farm at Butantan, Brazil 5 cents 


General San Martin 5 cents 
The Panama Canal 5 cents 
The Pan-American Highway 5 cents 
The Guano Islands of Peru 5 cents 


These pamphlets carry some of the most inter- 
esting information I have come across. Each is 
6 by 9 inches and has 16 pages and colorful 
cover. That one about the Snake Farm in Brazil 
caught my attention and before I knew it I found 
out how a snake that bit John Toomey in the 
Bronx Zoo gave the first start to publicity about 
one of the world’s most famous serum institutes 
Batantan Institute. 

There are more pamphlets in preparation— 
“Caupolican,”’ “The Incas, Pizano”’ and ‘'Ca- 
beza de Vaca’’—remember the price—5 cents 
each. Send the quantity you want of each title 
plus 5 cents each to Secretary, School Arts 
Family, 1210 Printers Bldg., Worcester—please ‘ 
enclose 3 cents extra to cover postage. 


* * * 
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Here’s history in illustrated form—‘'Who’s Who 
in postage stamps of Latin America’’—10 cents 
each. Now ready booklets about ‘‘who’s who”’ on 
the stamps of Argentina, Bolivia, Brazil, Chile, and 
Columbia. 

By the way, while we are writing about stamps 
—send 3 cents to Latin American Stamp Section, 
Pan-American Union, Washington, D.C. for list of 
available LATIN AMERICAN stamps. Get this list 

it is an open door to more interesting stamp 
information. 


Bind Your Copies of 
SCHOOL ARTS 


this inexpensive way 





Binder for your SCHOOL ARTS 


Holds 10 issues, keeps copies in one place, 
issues may be removed as needed. Black imi- 
tation leather cover stamped SCHOOL ARTS 
in gold. 


$1.65 
2.00 


Price to subscribers —— 
With your name stamped in gold 
Please print name on orders 


Special price on 4 or more 
Send your orders to your 


Sec’y SCHOOL ARTS FAMILY 
1210 Printers Building 


The Printers Building, 44 ft ‘ : 
shusetts, under the act of March 3, 1879 





Worcester, Mass. 
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Children have a natural instinct for self expression which, 
when developed through careful teacher guidance, kindles 
the powers of imagination and perception. Thus the practice 
and study of art becomes an important educational force. 


One of the 1200 exhibits in the recent Young America Paints Exhibition held at the American Museum of Natural History 


in New York City 


ARTISTA FRESCOL 


an inspirational medium for 
pictorial and scenic painting 
and for commercial designs 


The broad stroke painting technique obligatory 
with the use of FRESCOL makes possible a very quick 
way of arriving at three-dimensional forms and study of 
color. It expresses the textural and color qualities of 
these forms as well as their solidity. Facility and ease 

of handling are additional reasons 
for the widespread popularity of 
this dry color in classrooms. 


BINNEY & SMITH CO., 41 East 42nd St., New York, WY. 
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A Modern Development 
in Simplified 
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CRAYOLA 


SCHOOL CRAYONS 
_EIGHT COLORS 


BINNEY €& SMITH co 
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CRAYOLA 
WAX CRAYON 


outlasts them all for general 
class use in drawing and 
activity work 


Children are at home with 
CRAYOLA because they 
have CRAYOLA at home. This 
smooth, brilliant, perfectly made 
wax crayon is ideal for school 
crafts as it works equally well 
on paper, wood or fabric, fits 
the hand, and the colors never 
smudge. Packed . 

in boxes of 8,12, Ajfhanre 


16 and 24 colors. 






















able in metal boxes. 
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Just Published ! 


A book which introduces new 
ideas and techniques 
before used in teaching arts 
and crafts. 


never 


CREATIVE TEACHING 


IN ART 


By Victor D'Amico, Head, Fine Arts 
Department, The Fieldston School, New 
York City; Instructor of Fine Arts, 
Teachers College, Columbia Univer- 
sity; Director of the Educational Proj- 
ect, Museum of Modern Art, New 
York City. 


248 pages, 7!2"x10!0" 


cloth $2.50 


This is the only book of its kind on the mar- 
ket that combines philosophy and methods of 
Art education with actual techniques which 
teachers and students may follow. It will 
serve as a school texfibook, a teacher’s 
manual and a student teacher’s guide. Nine 
chapters, each dealing with a separate phase 
of Art in reference to development of indi- 
viduals at different age levels, are titled as 
follows: The Child As Artist; Painter; 
Mural Painter; Sculptor; Potter; Graphic 
Artist; Stage Artist; Designer and Craftsman; 
The Child Artist and His Materials. 


Send for Your Examination Copy 


INTERNATIONAL TEXTBOOK COMPANY 


SCRANTON, PENNSYLVANIA 




















INTRODUCTION TO THE 
OCTOBER NUMBER 


By Alliston Greene 











* A great deal of money is expended to entertain 
men in uniform during war time. This is a most 
important way to keep up morale, optimism, and 
health. It is a form of “mental hygiene.” Asa 
democratic nation we can ill afford to curtail in 
the least those activities which bring joy and glad- 
ness to all the people. 

* School Arts is so thoroughlyin sympathy with 
this idea, that we are making the October issue a 
“Holidays Number.”” Thanksgiving, Christmas, 
Easter, the holidays which touch the chords of 
sentiment with more potency than some of the 
others, have a leading place in this interesting 
and instructive number. We will separate the 
contents under these three headings and see what 
our contributors have given us. 


THANKSGIVING 


* I still find inspiration by referring to Henry 
Turner Bailey's ‘The Flush of the Dawn,” pub- 
lished in 1910 when he was editor of School Arts. 
His introduction to Thanksgiving begins like this: 

“Thanksgiving becomes a patriotic act in 
November! He who quits work upon presidential 
proclamation should return thanks to God also. 
We have the same call to both. Nay, we have a 
higher call to return thanks. Our broad land full 
of good things—Who cleared it? Our fifty States 
where we dwell in peace,—Who made them? 
Our million homes rich with the comforts of life, — 

(Continued on page 4-a) 


NOW AVAILABLE 


THROUGH YOUR REGULAR 
SCHOOL SUPPLY DISTRIBUTOR 


For your convenience, Milton Bradley Cray- 
ons and Water Colors are now available 
through your regular school supply distribu- 
tor. To ensure fastest pupil progress, specify 
Milton Bradley's easy-handling Crayons, of- 
fered in a generous selection of types for every 


Order now. 


MILTON BRADLEY COMPANY 
SPRINGFIELD, MASSACHUSETTS 





purpose ... allin a full range of true colors. 


Milton Bradley’s Water Colors — readily 
blended, uniform in texture —are stil] avail- 
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THERE'S NO BLACK- 
OUT OF APPLIED |, 
ARTS MATERIALS | 


AT Fellowcrafters! 








Now, even more than ever, FELLOWCRAFTERS is set up 
to serve your every craft and art supply need. There are 17 
tully-stocked distribution points to ship you our art supplies 
of every type 48 hours alter you have placed your order. 


APPLY ART 
Through Making and Glazing 
Beautiful, Durable Pottery— 

WITHOUT A KILN!! 


3 Easy Steps 


1, Students model mold for pottery in modeling clay. 
2. TOWNLINE CLAY may be formed over mold. 


3. SPECIAL SHEET GLAZES may be applied during the 
forming process. 


FINISHED PIECES which harden without kiln firing are les 
fragile than fired pottery, and have brilliant, permanent glaze. 


Teach this unique method with the 
NO. 800 TOWNLINE INTRODUCTORY KIT 


Contains enough special clay, glaze or finisher and other 
necessary items for 16 six-inch pieces. Molds and complete 
instructions included. All materials can be re-ordered sepe- 
rately in any quantity. Price $3.25 per Kit — Postage extro. 


All Traditional Craftwork Materials (except Metals) 
Are Available! Write For Up-to-Date Catalogues. 


E yh |e 
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THE NEW P-T BOATS. !n the months since 
Pearl Harbor, the patrol-torpedo boats of our mosquito 
fleet have given a remarkable account of themselves. 
And what boats they are! Not only have they 
proved effective against large, powerful ships, but 
they have revealed an amazing aerial sting, having 
brought many an enemy aircraft from the sky. No 


wonder they have won our CONFIDENCE. 


Their speed, small size, maneuverability, and fire power 
give them both offensive ability and an unusual measure 
of immunity against attack. They CONFIDENTLY skip 
over mine fields, dart at ships, release their torpedoes, 
and dart to safety again. Approximately 70 feet in 
length, each carries four 21-inch torpedoes, and, in 


Mosquito kleet 





revolving turrets, four heavy machine guns.  Eact 
has three 1,350 h. p. engines, we are told, capable 
of driving it 1500 miles at a 12 knot cruising speed 
lf necessary they can speed up to 60 miles an hour 
Swish! Slap! Bounce! and the crew clings on a: 
the navys newest, smallest and fastest craft goes 
about its vital job! 


THE KOH-I-NOOR PENCIL ploys o war 
time role which, though less spectacular, is also vital 
A host of users rely on it with CONFIDENCE in a 
thousand tasks, knowing that whenever or wherever 
a pencil is needed KOH-I-NOOR will serve as 
adequately as do the P-IT boats. 




















Many artists have welcomed the news that we are now able to supply our 
No. 355 FLAT LEAD SKETCHING PENCIL, manufactured in three degrees, 
2B, 4B and 6B. This pencil will be found especially useful where wide, 
bold strokes are necessary or where a single stroke may be used to depict 
picket fences, shingles, tile, window panes, etc. 


Send for our free catalog #10 
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KOH-I-NOOR PENCIL COMPANY, INC., 373 FOURTH AVE., NEW YORK 


Win with KOH-I-NOOR! 
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AY "DRAWLET 
... BEFORE YOU SAY “PEN”! 


There are all kinds of drawing and lettering pens 






... but only one Drawlet Pen! Ask for it by name. 






Its exclusive adjustable reservoir snaps up and 






down as often as you want—stays in any position 






you want. Drawlet is easy to clean and strong 








enough to stand plenty of cleanings. Gives you 






quick, clean, accuratestroke »s! There are 19 Drawlet 
styles for every lettering and broad-line drawing 


FREE FOLDER 






job. Be sure to ask for Drawlet by name. Send the 






coupon now for the folder showing the complete 
line of Drawlet Pens. 


bsterbivok 


DRAWLET PEN 


for every lettering and broad-line drawing job 
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(Continued from page 2-a) 
Who gave them? Our splendid schools free to all, For Grade Teachers 
our churches, chapels, synagogues, lecture halls, 
where any man may worship God as he will with- 
out fear of rack or writ or even jibe,—Who made 
















Crafts that appeal. In UJ riguing items 6. — Z s 
adaptable to all ages—~ grades. Un- “) w> all this possible? Certainly not ourselves! The PL 

i te yossibi O-P 

it ge gg Me devout answer, ‘God.’ Others say, ‘Our ances- aad CUETO NOUS 






















and is simply colored. No 
extra tools or equipment 
needed. Low priced. 
You'll be proud of the dis- 
tinctively designed pieces 
that can be made in your 
classes. 


tors.’ Well, we will not quarrel over that; we will 
all down on our knees and thank God for our 


ancestors, and especially for those brave men who 
thanked God in Plymouth in 1621.” ‘i 





























* This nation-wide holiday leads most of us to 
Massachusetts and the town of Plymouth, but its 
influence has been felt to the uttermost parts of 








Plays and Puppet Shows 





our great country. From Beaumont, Texas, comes 48 pages—18 illustrations—12 plays—5 with 
“A Thanksgiving Unit’’ (p. 61) full of enthusiasm the speaking parts. Mother Goose themes 
and downright helpfulness. Bessie Connor (she for plays in lower grades. Price $1.00. 





may well be a New Englander) has given us on 
one page ideas sufficient to stir the imagination 
and keep young hands and minds busy for many 
an otherwise lethargic day. 








* From Montana (far removed from Plymouth) 














"FREE ILLUSTRATED CATALOG we have received a contribution (p. 62), the 2A > = 2 

A generous packet of literature describing all O-P Craft original of which won first prize for a history \ \ ) r 
articles in detail. Smart Newltems. Lots of Ideas—lIllus- project at the fair in which four counties partici- ¥ LBNTINE~Y M 
trated Designs. Color processesand techniques. om : Dea agi ; nif @ h 
Y: our opportunity to get new, practical, worth- Dept. pated. “The Story of the Pilgrims” is told in SR 4Y oO ; 
adnan tae ©? sixteen illustration panels, beginning with the ev) “A 

“persecution in England” and ending with the : : 

THE O-P CRAFT CO..INC.. SANDUSKY, OHIO “First Thanksgiving.” Two pupils worked on Holiday Cut-Outs 








each panel, giving intensive art activity to thirty- 8 big size pattern plates and 16 small size plates 
DESIGN and DECORATION two children in the eighth grade, a very worth- packed with examples of what can be done in 
while project. schoolroomsatany holiday time. Price $1.00. 


will be the subjects treated in the O 59 and 66 ther ill 
NOVEMBER School Art * On pages an are other illustrations . 
chool Arts sia theabhel ddan School Arts Magazine 


A Great Number Don’t Miss It ; 1210 Printers Building Worcester, Mass. 
(Continued on page 5-a) 
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wood engraving depicting the Nativity 
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Courtesy Worcester (Mass.) Art Museum 
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An ancient wall hanging from Norway woven with four scenes. 
The three Wise Men on horseback and the Wise Men presenting 
gifts to the Christ Child 


Y 


~ 05 reso ee yeaa 


ddd ddd ddddddaadiiiisaiiiiihisitididdd/ 














: 
| 
: 
Nee Se “ K Bar PE ee oa 
Courtesy of The Hispanic Society of America, N.Y. 
A wooden altar panel from Spain painted on a gesso An early fourteenth century French 5 
covered surface and then tooled and embossed. stone carving of the Virgin and Child # 
The Nativity scene has been expressed by all of the art ages with variations of materials and arrangements ¢ 
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A silk screen print with the sky air brushed 
A color woodblock with added hand coloring 











VARYING ART MEDIUMS 
ARE USED TO EXPRESS 
THE BEAUTIFUL NATIVITY 
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A child’s woodblock used by Natalie Cole 


THERE ARE MANY WAYS TO DO THE CHRISTMAS CARD 












A simple but thoroughly effective Manger Scene 
was part of the Christmas pageant described 
by Edwin D. Myers in the following article 





Behind the choir seats were 
huge oil paintings of Madon- 
nas executed by the students 
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REATIVE 
HRISTMAS 
PAGEANTRY 


Creating stage designs for the Christmas vesper 
services, presented yearly by the vocal music depart- 
ment, was the large order assigned to the art depart- 
ment by the production committee in charge. The 
difficult angle of a project of this type is to be able to 
create permanent and workable sets. After several 
years of experimentation we now have developed sets 
we think will meet our most insistent demands. 

After discussing the plot with the production com- 
mittee, we found the first scene called for a trans- 
formation of the school auditorium into an atmosphere 
of the piety and grandeur of the 13th century. This 
was successfully accomplished by building platforms 
on each side of the proscenium and erecting seats for 
the choir. These seats were backed with huge white 
flats containing a large opening, 7 by 5 feet. Into 
these openings were placed oil paintings of Madonnas 
executed by the students. A large white altar con- 
structed of white ready-coated wall, trimmed with 
golden mouldings and backed by large stained-glass 
windows, gave the desired effect with minimum 
expense. (See Cut 2 on preceding page). 

The stained-glass windows were very outstanding 
and developed into an excellent class project (Cut 3). 











Cut 3 


EDWIN D. MYERS, Art Director 
Webster Groves High School 
Webster Groves, Missouri 


They measure 12 feet high and store readily, but 
these windows were problem children from the first 
and took three years to perfect. Fortunately, at present, 
we have a set of realistic, authentic, beautiful win- 
dows with a modernistic touch. The set nowin use 
was laid out on tempered masonite and cut out with a 
cut awl, then sprayed with black lacquer which gives 
a very permanent and realistic leaded effect. The 
glass is 1/5000-inch celluloid, painted with a trans- 
parent, fabric dye. A frosted glass effect was also 
obtained by spraying the whole with clear lacquer. 
Incidently, we found that cellophane gives the same 
effect but is not permanent, due to the fact that 
cellophane is very sensitive to extreme temperature 
changes, and the acetate base of the dye used had 
a tendency to tighten the cellophane to such a 
degree that it would split. 

These windows were executed by students selected 
for their ability to adjust themselves to unusual situa- 
tions we knew would arise and, also, they must be 
cooperative in solving these situations. The ad- 
vanced 9th grade class in Design was assigned the 
problem of creating the design for the window to be 
executed by those already chosen. Research by the 
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class in the field of the stained glass art was first in 
order. When sufficient knowledge of the technique 
and style of drawing was gained from this research, 
the drawings were prepared by the class. These de- 
signs, when submitted, were discussed by the class 
and a number of ideas were incorporated into the 
final design. A scale drawing in color was prepared 
and enlarged on the masonite panels. Difficulty was 
encountered in making the design conform to the 
structural elements of the frame and had to be re- 
arranged somewhat. The cutting was done co- 
operatively as was the gluing of the celluloid with 
duco glue onto the reverse side of the panels (See 
Cut 4). 

Painting was next in order and presented new com- 
plex situations. Certain colors and effects had to be 
obtained by placing one color over the other, and in 
order to eliminate the element of chance the colors 
were first tested on the celluloid and the effects ob- 
tained noted and changed as required. This trial 
and error method was very slow, but mistakes in color 
were kept to a minimum and we felt the result—an 
attractive window giving a realistic glass effect and, 
being permanent at the same time—justified our 
method of procedure in execution. 


The Manger scene was simply constructed so that 
a quick change was possible, having a large opening 
in the center to show a scene of the city of Bethlehem, 
painted on a medium blue drop of sateen (See Cut 1). 
The medium used was lecturers’ chalk. We find this 
chalk an excellent medium as the drop can be dry 
cleaned and used again in other productions. 


The Manger scene was dressed up with sheep and a 
donkey cut with the cut awl out of plywood, and 
painted realistically. From year to year, certain 
elements of the production in drama and scenery 
have to be changed to avoid monotony in presenta- 


tion of the Old, Old Story. 


An EASTER 
STAGE SETTING 








Cut 4 


Under direction of Miss Bess Sidman, the 9A students at Pipkin 

Junior High School, Springfield, Missouri, studied cathedrals and 

rose windows of the middle ages, then constructed this set for their 
Easter program 
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A 
Stained-Glass 


Rose Window 
PHILOMENA 
HUBER SNYDER 


Ridley Park School District 
Ridley Park, Pennsylvania 





N THE historical and geographic study of 
the gifts of the Old World to the New, 
the pupils of the sixth grade of the 
Ridley Park Elementary School became 
‘C> especially interested in forms of archi- 

tecture of ancient and medieval periods. 

Their enthusiasm about Europe’s stately 
cathedrals was intense from the beginning. Of 
particular interest to the children were the beautiful 
stained glass windows which adorn most of the ca- 
thedrals of this period. They were enthusiastic about 
designing and constructing a window of their own. 

The first step was a trip to the Willet Studios in 
Philadelphia where the pupils were instructed in 
every step of the art of making a stained-glass window. 
Here they were presented with four large boxes of 
assorted-colored scrap glass. Greatly inspired they 
returned to their classroom to devote themselves to 
the deligthful undertaking of creating window designs 
of their very own. 

The making of the rose window, which is a charac- 
teristic of the facade of all cathedrals, was a project 
upon which they concentrated most of their attention. 
Each child was given a sheet of paper to plan the 
drawing for a window of this type, the circle of which 
was to measure sixteen inches in diameter. Strict 
attention was given to structural unity, balance, and 
color. The class judged the drawing of the rose 


window best suited for the facade of their Gothic 
Cathedral. The Christ Child design was chosen 
almost unanimously. 


After drawing and completing the preliminary 
design in crayon, a cartoon was drawn, full size, to 
the measure of the space to be filled. In the drawing 
all details were carefully plotted, for the cartoon is 
the chief link between the raw glass and the finished 
window. The shape and dimensions of each section of 
the design were carefully numbered for use when the 
window was ready for puttying. 

With the crayon design for a guide, the colors were 
selected and with a steel wheel the glass was cut to 
conform to the numbered pieces in the pattern. This 
proved to be a highly specialized piece of work for 
children of this age group. In the class numbering 
forty-eight children only one of the boys could cut 
the glass according to pattern. We found that the 
thickness or thinness of the glass controlled the volume 
of color. 

For the sake of security each piece of glass with 
one-eighth of an inch spacing was cemented (corners 
only) to a glass base. In this spacing, the children 
used putty, painted it a dull black to simulate the 
leading employed in real windows. Oil paints were 
used on the glass to color the rose window. 

Naturally, a stained glass window with no setting has 
little meaning, therefore they decided to put it to its 
proper use and constructed the facade of a cathedral 
of the right proportions for the display of a lovely 
window. On each side of the base of the cathedral 
fagade, tiny houses lining small streets were painted, 
all in correct proportions and proper perspective, to 
give height and dignity to the larger building. 
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PAINTING ON GLASS WITH BON-AMI 
in the Grades 


in the High School 


CATHERINE LEIST, Art Teacher 


Middlebranch High School 
Canton, Ohio 











UR murals which are painted on windows 
had a very simple beginning. After our 
sixth grades had painted snow scenes with 
Bon-Ami some one mentioned that poster 

paints or show card colors could be mixed into the 

Bon-Ami. We found that this gave a sparkling effect. 

As the classes became more enthusiastic we tried 

painting a whole stained-glass window with this 
method. 


Soon the idea spread through the art department 
and to the high school art classes. They chose two 
large library windows and for the Christmas season 
painted the figures of Mary and the Christ Child with 
Joseph. Each section of the figures and background 
were outlined in paint to represent the lead that holds 
the small pieces of glass together as in a real stained- 
glass window. Of course we made many mistakes in 
color, values, and size but with this medium it was 
easy to wipe out and do over. 





At Easter time there was still much enthusiasm for 
painting on windows. This time we painted the win- 
dow pictured above, and worked for more of a mural 
effect and capitalized on the texture of the brush 
strokes. With the sun shining through the window the 
effect was most exhilarating and offered enjoyment to 
the whole community. 
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HAZEL C. BEVANS, Art Teacher 


Washington School 
Dinuba, California 


ERE are our four beautiful library windows, 
each 4l4pby 8 feet, the entire scene covering 
144 square feet of glass. Eight art club 
pupils and the art teacher planned and 
executed the project in a week's time. 

The sunlight shining through turned the library- 
study hall into a room of glowing color by day and, 
illuminated at night by flood lights from within, the 
windows became an outstanding beauty spot in the 
community. 

The scene was drawn in miniature to scale, then 
sketched on the windows freehand with India ink by 
the ‘‘squaring-off'’ process. Black easel paint mixed 
with a small amount of Boni-Ami gave the effect of 
leaded lines. When dry the colored areas were filled 
in with Bon Ami tinted with powdered paints. The 
painting proceeded rapidly with large brushes, and a 
stippling motion gives the roughened texture effect of 
real stained glass. 

This method is easier, faster, and less expensive 
than any other type of window transparency we have 
used. 
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Photo by The grown-ups of Switzerland as well as the 
G. Sommer, —_— children have properly organized sleigh festivals 
Switzerland | Ancien or ‘“Schlitteda."" While the parents don costumes 
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“While Shepherds watched their flocks” 


AHIS was something different! On a 
© screen five feet high and eight feet wide 
Sa composition of figures, animals and 
"| scenery, combining black shadows and 
beautiful color, came to life before a 
ws large audience. 


They illustrated in pantomime four well- 
known Christmas carols, which were rendered by a 
large orchestra and chorus. It was a new way of telling 
an old story and a convincing example of possible 
utilization of shadow plays in public entertain- 
ment. 


The first carol was, ‘While Shepherds Watched 
Their Flocks by Night.'’ The blue night sky lightened 
gradually until it climaxed in a group of angelic 
figures announcing the birth of the Messiah. The 
older shepherds raised head and hand in awe, the 
boy shepherd raised his crook and the sheep stirred. 
The small fire glowed with red-orange and yellow. 


‘We Three Kings 
of Orient Are” 
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SHADOW 
PUPPETS 
IN COLOR 


AS 
ILLUSTRATIONS FOR 
CHRISTMAS CAROLS 


“Silent Night’’ was portrayed in the second carol, 
with reverent adoration by the shepherds. There was 
action among the animals in the stable. 


This was followed by “‘We Three Kings of Orient 
Are.’ The action here consisted of gestures to the 
star and movements in the smaller camels. It was the 
most colorful composition. The sands of the desert 
were amber; the distant city, blue; “The Star of 
Bethlehem’’ was composed of many colors, as well as 
the costume of the king in the foreground. 


The last scene was different in several ways— 
representing a much later period of old English street 
caroling. The figures moved in perfect rhythm to the 
snappy tune of, ‘‘God Rest Ye Merry, Gentlemen.” 


The materials required for the shadows were few 
and inexpensive, consisting of wood for frames and 
supports, muslin, cardboard; cord, prong fasteners, 
rubber bands, and cellophane for color. Actions 


resulted from the principle of leverage and tension. 








WALTER C. TROUT 


Hanna Penn 
Junior High School 


York, Pennsylvania 


This enabled one to secure either gradual or quick 
action. The cords drew the arm or head into a differ- 
ent position, while relaxation permitted the rubber 
band to draw it back to its original position. Simulta- 
neous actions, as in the case of leader and musicians, 
were secured by one set of strings fastened together. 
All strings were concealed and followed the frame 
through eye screws to the edge of the frame. 


Two puppeteers manipulated the groups, having 
several cords each, in this way there was plenty of 
action not simultaneous. In the large figure of the 
king, the arm against the sky was part of a large fan- 
shaped piece of cardboard, which permitted action 
without exposing a light area in the sky beside the 
arm itself. The angelic vision consisted of ink draw- 
ings on cellophane, mounted on a wire frame and 
suspended by wires so fine that they were not seen by 
the audience. 


The use of cellophane made possible beautiful 











“Silent Night’’ 


transparent color treatment. By overlapping, a variety 
of colors were produced; pink and light yellow pro- 
duced a flesh color, yellow and red for orange, green 
by use of yellow and blue, while purple was the 
combination of red and blue, etc. 


The yellow desert sand and night skies were 
produced by a color film over the light. A small cir- 
cle cut out of the blue in the shepherd scene produced 
the gradation of tone from white to deep blue. All 
other color effects were secured by pasting cello- 
phane directly over the cut-out area by use of rubber 
cement. The thin cardboard was cut by means of a 
razor blade. 


Of course, shadow puppets are not restricted to any 
season. Before this group of puppets were constructed 
the writer created ten numbers of a humorous nature, 
but similar in structure, which were used in an open 
air community pageant and later repeated twice 
before indoor audiences. 


“God Rest 
Ye Merry, 
Gentlemen” 
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For gesso formula, see Schoo! Arts, June 1939, Page 332 
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It is so easy to make the Easter lily card that even the little folks can 
do it. The “higher-uppers’’ will enjoy elaborating upon the idea too 
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Christmas Plaster Panels make artistic gifts for the holidays. The subject is first modeled in clay or modeling wax or 
paraffine from which plaster-of-Paris casts are made to produce as many replicas as are needed. The casts may be tinted 
or colored as desired 
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The Sussex Angels are from Delaware's seacoast and are made from “sedge grass.’ 


‘ This grass was believed by early 
settlers to protect their crops and was revered by them as a “guardian of the soil.’ The angels were made entirely by 


hand by a party living in a 200-year-old dwelling at the Point o’ Capes 
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A Christmas group of thin sheet metal by Bernita Lundy of San Francisco, California. 
Some portions of the metal have been stained and the heads are of wood 
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DESIGNING EASTER EGGS 


JESSIE WYCKOFF, Art Teacher,in Platoon 
and Junior High, Fargo, North Dakota 


E HAD fun designing Easter eggs this season. 
This is the way we did it: take hard-boiled eggs, 
nice white ones, ordinary school crayons, and a 
commercial egg dye. 

I first gave pupils an egg outline which they 
drew on manila paper. Then we drew all manner of spring designs, 
getting the idea of making the designs small enough. 

After experimenting on three or four and finally settling on one, 
they took a real egg and set to work. We used butterflies, flowers, 
rabbits, birds, hearts, and eggs. The small birds, hearts and dots 
were used to fill in space. Names and ‘‘Happy Easter’ were put on 
some. 

The crayons must be sharp and all specks wiped off with a soft 
cloth. 

After the eggs were designed, we dipped them in the dye and 
were careful to use a color that would not dull the crayon. 

We used yellow, yellow-orange, rose-pink, and the violets for 
many. These were lovely dyed blue-green, for the dye was pastel. 
One package of dye was sufficent for twelve dozen eggs. 

We colored eggs from grades 3 to 7. 

This was a very successful problem. The children loved them 
and teacher made twelve or fifteen for her friends. 


SZ 


BUTTERFLIES ge ela 


RABBITS AND 
BIRDS 











WHO MAKES THE MOST 
BEAUTIFUL EASTER EGG? 


HENRIETTE ITTA BLUMENTHAL 
Kinderhook Farm School 
Valatie, New York 


AYBE you think that it is difficult to 
paint such patterns as you see here in 
three or more colors on the egg, but it 
is merely great fun! 

All you need for it is a small bit of a 
candle, the last end which you would be ready to 
throw away; and also a few small packages of various 
colors for the staining of Easter eggs. However, you 
can make beautiful eggs with a single color, too, you 
will see. Then, of course, you need eggshells—not 
whole eggs because mother needs those in the kitchen. 
But ask her to blow out all eggs she uses for cooking 
and not to break them because you need the whole 
shells for painting. You want to know how this is done? 
With a needle you pierce a hole about the size of a 
rice-corn into both ends of the egg; then you blow very 
hard into the egg at one end and the contents leave 
at the other end. 

So and now you must prepare everything for the 
painting of the egg: the colors must be dissolved in 
water according to the respective description, each 
one in a separate jar; it is important to let them cool 
off. In the meantime you prepare a thin painting 
brush and with it you will paint the beautiful patterns 
on the egg. Now you need a small metal container 
in which to melt the candle; maybe you take the lid 
of an old tin. ; 

And now you start with the painting of the egg 
which is so much fun: go to the stove and melt the 
candle, using a low flame, dip the painting brush into 
the paraffin and with it seal the two holes at the ends 
of the egg; the paraffin hardens at once and the holes 
are covered. Now you dip the egg into the lightest 
color, that is yellow, and after awhile you remove it 
and the egg is all yellow. Put it on blotting paper or 
newspaper and wait until it is completely dry. Then 
you start to draw. 

With the painting brush dipped into the liquid 
paraffin you trace the small circles on the egg which 
are black (yellow) in the print. The paraffin hardens 
fast and when all the circles are done you can dip the 
egg into the second color, the red one. Thus the egg 
will turn all red, except for the paraffin circles, 
which remain yellow, but you will find out all this in 
the end. When the egg is red you remove it and let it 
dry once more. Then you proceed with the drawing 
by applying paraffin inside the circles; this corre- 
sponds to the gray (red) centers on the picture. Now 
you dip the egg into the third color which is blue; 
as soon as you see that the egg has taken on this color 
you remove it and let it dry. With a knife you scrape 
off carefully all the paraffin and now you will see the 
beautiful pattern: there are red dots with yellow cir- 
cles on a blue egg; isn't that nice? 

Of course you may prepare several eggs with 
different patterns at the same time and may dip them 
into the colors at the same time. But be careful not to 
break the shells, and see to it that the holes are well 
sealed, otherwise the color gets into the eggs. 

The more colors you have the more colorful will 
design and egg be. However, if one has one color 
only, one draws the pattern in paraffin on the white 
egg and places the egg into the color afterwards. 
Thus you get a colored egg with a white pattern. 
And now, who paints the most beautiful egg? 
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BRIEF ILLUSTRATED HELPS, new ideas, and new ways of using old ideas are invited 
for this section. Address all articles to Pedro deLemos, Stanford University, California 








For a primary student this camel shows a remark- 
able combination of creative ability and design. 
From Helen Redcay Snook, Newton, New Jersey 
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I wish I could picture to you the eager enthusiasm 
of my entire second grade in the build-up, enrich- 
ment and creative expression of their Thanksgiving 
Art Unit. 

We had just begun using the easel paints and the 
children were wild to paint pictures. 

The class had had recent experience in making 
jointed figures, representing the human body, and 
they could intelligently criticize a figure which was 
correctly proportioned. 

There was much sketching on blackboards and 
large pieces of paper of Pilgrims, Indians, Dutch 
children, etc. Some acquired the ability of making 
very pleasing flowing lines and contours. Several 
days’ practice with these exercises were given before 
starting with easel paints. 

A detailed review of color harmony, as exemplified 
by nature’s coloring, was given. Also good art studies 
were used for criticism. The children began to be 
conscious of beautiful backgrounds and light values in 
pictures. They began to notice the illustrations even 
in their textbooks from an artistic standpoint. This 
criticism and evaluation was quite valuable in the 
painting of the pictures. No technical terms were 
used, but the pupils seemed to realize the pleasing 
harmony and contrast of color and light. 

There were many stories read and listened to by 
the class to motivate the unit. The children were 
saturated with the life and history of these times. 
They dramatized stories and learned folk dances which 
they wished to believe the Dutch children had taught 
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the Pilgrim children during their sojourn in Holland. 

The children voted to make a huge book of illus- 
trations, each two feet by three feet, depicting the 
Thanksgiving Story. 

Some one suggested using King James I as the 
first picture in the book. The idea was so popular 
that each child in the room reveled in the glamour of 
creating a kingly figure clothed in purple and ermine 
with a shining golden crown. 

They liked almost as much, painting the quaint 
Dutch children, the windmills, tulips, etc., of Holland. 

The Mayflower was just as eagerly painted. Some 
even made toy models of it. 

The Pilgrims, Indians, log houses, turkeys, fruit 
for the Thanksgiving feast, made rich and colorful 
subjects for their paint brushes. 

The book was made to fold like an accordion, so it 
could be stretched open on the stage to show the 
story sequence. 

A limited number of pictures had to be chosen on 
account of this. The following subjects were chosen: 


6. Pilgrim Cabin and Pilgrim 

7. Indian Chief 

8. Indian Shooting Bow and Arrow 
9. Large Wild Turkey 

10. Large Basket of Fruit 


1. King James 
2. Pilgrim Boy and Girl 
3. Dutch Boy and Girl 
4. Windmill 
5. Mayflower 

As a culmination of the project the proud artists 
were allowed to give a part of the history associated 
with their pictures. 

This art unit was so thoroughly enjoyed by the 
children that they wanted to use all periods except 
their other recitation periods for art. 
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THE STORY OF THE PILGRIMS 


A Project by the 32 Pupils of the 8th Grade at Shelby Junior High School, Shelby, Montana 
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UR project was worked out on large sheets of scrap 
wrapping paper. It consisted of 16 panels, each of 
which averaged 36 by 27 inches. Tempera was the 
color medium used. 


The group as a whole made an intensive study of the Pil- 
grims in England, Holland, and America and then launched 
out upon their ideas as they saw them. 


The chairman of the group appointed two pupils to work on 
a panel. As each panel was completed an accompanying story, 
bearing same title as panel, was written and attached thereto. 


This history project, with many others, was entered at a 
“fair’’ in which four counties participated. The pupils felt 
they were well repaid for their work when they learned their 
project had carried off first prize. 


These panels are numbered in the order in which they took 
place, starting with ‘‘The Persecution in England’’ and ending 
“With the First Thanksgiving.” 











MARY E. PETTIGREW 
Art Teacher 

















S THE Christmas season approached, the third 
grade children of Plymouth, New Hampshire, 
discussed the possibilities of having a “‘life- 
size’ project which would portray the Christ- 
mas ideal. Living in New England as we do, 
surrounded by famed and beautiful churches 
with every opportunity afforded for careful 
observation and study of their architecture, it is 
not strange that our choice was that of a typical 
New England ‘‘meeting house” built large enough to use as ‘‘our”’ 
church. 


Our dimensions were decided upon by measuring the space we 
could spare in our classroom and then building models of oak-tag 
to ascertain the correct proportions. The size selected was 5 feet 
wide, 6 feet long, and 9 feet high, including the steeple. 


Many and varied were the suggestions for building the church 
but we decided to do our work as cheaply as possible and with 
the use of scrap materials kept the total cost of our project below 
$1.50. 


Our framework was made from 2- by 34-inch strippings which 
were cut to the right lengths at the mill. This left only to be done 
the mitering of the corners and the nailing of the strips together. 
The children used an authentic miter to cut the corners exactly 
and then put our structure together with steel ‘‘worm”’ nails. Each 
side was made separately and nailed together only after it had 
been covered with heavy cardboard and painted. 


Mattress-box cardboard, being very durable and offering an 
easy medium for children to cut or saw, was used to cover the 
frames. This was measured and cut the correct size before being 
attached. 


The steeple was constructed of various sized soap cartons. The 
lower one waz made to fit the roof by cutting the front and back of 
it to the “‘gable angle,”’ thus allowing the steeple to fit closely to 
the roof. In the second carton, which formed our belfry, we placed 
a clear-sounding bell contributed by one of the children, and to 
the bell attached a cord so that we could ring it from the main 
lobby of the church. To the belfry was added a four-sided pointed 
roof. All of these parts were covered with craft paper before being 
painted. Although our church was painted with white enamel, | 
would advise the use of calcimine since the required amount of 
enamel is very expensive. 


The unique front of the church was patterned from those of New 
England churches. These entrances, as we learned from New 
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HELEN K. MCCALL 


Third Grade Critic 
State Teachers College 
Plymouth 
New Hampshire 


England Church History, were replicas of the old-fashioned fire- 
places of England. 


Cardboard coverings from linoleum rugs were cut in half to 
form our pillars—each of which was 41% feet in length. These 
held up the “mantel part’’ which was made of one piece of mat- 
tress-box cardboard bent into the shape of an oblong box. This 
was nailed to the front of the church and to the pillars that helped 
to support it. 


Upon the completion of the framework of our church our 
thoughts and energies turned to windows. These were to be seven 
in number, six long narrow windows with arched tops | foot by 
2% feet and one rose window above the altar, 2 feet in diameter. 

er many trials we found we could make them of heavy craft 
paper and brightly colored tissue paper. The windows were 
drawn on the craft paper and the frames, drawn in pairs, were 
colored with black crayon before being cut. The tissues were 
then cut to fit the frames and pasted to one of the frames. The other 
frame was attached, thus making the windows attractive from both 
sides while adding to their durability. 


The greatest piece of art was the rose window in the back of the 
church above the altar. After a careful study of the art of making 
colored glass windows, every child desired the privilege of making 
our window for they felt it a great honor. The young artist finally 
chosen took as her subject, ‘The Madonna and the Child.’ So 
very beautiful and awe-inspiring was her creation that when it 
was placed in position, even before the roof had been attached, 
one child knelt to pray. 


Two medium-size cartons, one cut on a slant, were used for the 
pulpit. These were fastened together with brads and covered with 
craft paper. Upon the pulpit drape, made of royal blue tissue paper, 
was placed, as a symbol of devotion, a gold cross of construction 
paper. 


Other touches were added to lend to the beauty and atmosphere. 
The Catholic children, who desired a cross on the front of the 
church, compromised by having one inside above the pulpit. The 
one beauty of the windows was enhanced by lights inside the 
church and one so placed as to illuminate our rose window. A 
beautiful set of chimes was our only musical instrument. Chairs 
for pews were added to accommodate the worshippers. 


It is needless for me to say the children enjoyed their experience 
for it was one of which they were proud and one which was of 
interest to their friends both old and young. Many were the 
services and programs that evolved around the church in their 
creative play and work. 
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An activity in which the whole 
school took part 


under supervision of 


MARIE SWISHER, Art Supervisor 
Bluffton, Indiana 


E problem was what to do to em- 
phasize the real meaning of Christmas 
so that our many students in the junior 
and senior art classes could take part. 


Our two main buildings are the 
usual type with rows of regular 
shaped windows and a large central group over 
each wide entrance door. 





After thought and discussion we decided to try to 
beautify our buildings by making appropriate illus- 
trations for the windows and yard. We began the first 
week after Thanksgiving and assigned the seventh and 
eighth grade students the job for the front wall of their 
building. They first made a sketch of the windows 
from the outside for proportion, and then went to 
work. They decided on surface patterns for the plain 
windows and insisted that the decorations should 
stress the religious and more serious side of Christmas. 
One student said, ‘‘Because of the times we need to 
think more about prayer and peace.” 


For the first floor windows they used the Christmas 
tree motif to represent the earth; in the second floor 
windows were candles to represent the home—the 
ever-shining light. Stars were the pattern for the third 
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floor windows, signifying the heavens. The center 
one of this group had only one large star with light 
rays streaking down toward the great center of in- 
terest—the religious group in the big central window 
above the main doorway. 


We divided the seventh and eighth grades into 
three groups each—the former meeting on Tuesday 
and Thursday mornings and the latter in the after- 
noons of the same days. This meant they had two full 
days a week to work freely, and the privilege of work- 
ing after school on other days. 


We were fortunate in having the complete co- 
operation of the superintendent of schools and of the 
principal and the various teachers. Without their 
assistance and support, this project could not have 
succeed. 


The materials used were: 12 cans of ten-cent oil 
paint, 12 fly sprayers at fifteen cents each, crepe paper 
of several colors, 30 yards of newsprint, along with 
the proper amount of wire, string, wood, and tur- 
pentine. This decorated thirty windows in the junior 
high school and grade school building and the large 
central group of three windows in the senior high 
building. 

















It was interesting to watch the development of 
plans, a seventh grade boy wanted to draw the star 
patterns and he did—12 by 18 and 5 by 5 sizes. Every- 
one helped with the cutting of the 500 stars. An eighth 
grade chairman supervised the pasting of the red, 
yellow, blue, green, and white stars on the twelve 
windows on the third floor. 


The red candles on the second floor were 3 feet 
high and were cut from heavy newsprint and sprayed 
with red paint. The base of each candle was cut from 
green construction paper, at the suggestion of an 
eighth grade boy. He then directed the mounting of 
the candle windows. 


The Christmas trees for the lower floor were cut 
from heavy newsprint and sprayed with green paint. 
These were pasted high in the windows; the students 
then painted the trunks on the glass with black 
poster paint. For snow, they used whiting mixed with 
water. 


The religious theme in the central windows was 
designed by three eighth grade girls. The figures 
were first sketched full size on newsprint, then cut into 
a stencil and applied to bond paper. These pieces 
were sprayed with paint and fitted into the ‘‘art glass’’ 
pattern between black section bars. On the inside at 
the base of this central window was a balcony, 12 feet 
wide, 51% feet deep with 2l-inch wood paneling en- 
closing the front. The principal said it made him think 
of choir boys, so this idea was developed for this inter- 
esting space. Boys from the seventh grade went to 
work on the foundation for five lifesize figures. 
These they built in the form of a cross with arms of 


‘heavy wire. The girls built the bodies on these frames 


using lots of old newspapers and string. They dressed 
them in suits of red crepe paper with white card- 
board collars and black crepe paper ties. Crepe paper 
was used for face and hair and white cardboard for the 
song books. Lovely small pine trees flanked the boys 
at either end and so completed the space. When 
the lights flooded this setting of choir boys with the 
art-glass window background, it was, indeed, an 
inspiring sight. As students passed beneath, we fre- 
quently heard one shout, ‘Hi, boys, hallelujah!’’ 


Our front lawn was not forgotten, as Santa and his 
merry reindeer leaped across in no uncertain motion. 
Seventh and eighth grade boys cut these figures from 
ply-wood under the direction of their able teacher in 
wood-working. They then painted and installed them. 


The decorative art-glass windows in the high 
school building were designed by three girls and a 
boy from the junior and senior art class, using angels 
as the motif. These they made in three panels, 
3 by 6 feet, cut as a stencil and mounted in a black 
cardboard frame. The entire class joined in the 
spraying and fitting it together. This, too, was placed 
in the central group of windows above the entrance, 


with flood lights back of it. 


We feel that the project was a worthy one as the 


children worked faithfully and well. 


During Christmas week the school announced 
“Open House” for parents and friends, so that they 
might see the work and join in appreciation of the 
sincere effort their children had made to emphasize 
the real meaning of Christmas. 









































The same grades 
made this Thanks- 
giving decoration 
which decorated 
the music room 
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The classes at Liberty School, Liberty, Missouri, made holiday 
murals in chalk under the direction of Mary Kathryn Bryan 


AHalloween panel 
decorated the art 
room. It was on 
brown wrapping 
paper and the de- 
sign was drawn on 
with white and col- 
ored chalks 


The third grade 
made a Christmas 
mural, they also 
used colored chalk 








% M% CREATIVE CHRISTMAS CARDS % M% 






ALICE STOWELL BISHOP, Supervisor of Art, New London, Connecticut 


E WANTED cards which were different 
and the original work of each child, so 
at the start of the lesson it was explained 
that the children’s ideas were not to be 
taken from outside sources but entirely 
from their own imagination. To aid in this, a certain 
amount of much-used material was to be eliminated: 
no wreaths, fireplaces, ‘‘Santas,’’ poinsettias, or little 
houses with smoke rising from the chimneys. Even 
camels were taboo. 





Design flowers might be used, animals and birds 
if they too were not realistic, angels, decorative trees, 
candy canes and, for space filling, balls and stars. 


Our cards were made from any firm paper in white, 
cream, or soft tints. 


A 9- by 12-inch sheet was cut in three strips 4 inches 
wide. This 4- by 9-inch piece had a pencil dot placed 
on the long side 2 inches from the end. The longer 
part was brought up to the 2-inch dot. Edges held so 
they were even and the paper folded. 










The cards 
were asimple 
folder and 
the short 
word “‘Noel”’ 
finished them 





The 2-inch section then folded over to make the 
flap. The whole formed a small envelope 3% by 4 
inches (open at each side) which could be sent 
through the mail. 


The children were urged to try any kind of decora- 
tion as long as they worked in their own way. There 
was plenty of paper with much praise and encourage- 
ment to keep up the morale. 


This resulted in a large number of attractive results. 
Boys and girls both liked the lessons and were happy 
to see what they could do with their own ideas. 


Lettering the short ‘‘Noel”’ finished the cards. Each 
pupil could make as many as wanted and a star was 
used to seal the envelope flap. 


We all enjoyed the lesson and in order to prove 
that ‘““homemade’’ work was of value, and also to 
collect some reference material without depriving the 
children, the supervisor bought a few examples from 
several classes which, of course, gave much pleasure 
and importance to the designers. 








































CHRISTMAS CARDS and 
THEIR ENVELOPES 


JEAN CURRENS, Cedar Rapids, Iowa 
"HRISTMAS cards and their corre- 







“| sponding envelopes can be individ- 
\. ual, expressive, and inexpensive if 
+ they are handmade. The amount 

4 of money paid does not necessarily 
43 £2 evaluate the sincerity of the mes- 
=. eit * sage or the resulting interest which 
ELLIS you send to your friends. A child 
whose mind is untainted will express himself beauti- 
fully in design and words if allowed to. Christmas 
time is one of the chief times that we of the United 
States choose to remember friends with gay, true, 
original, and fitting gifts and cards. Or, to hurry toa 
corner drugstore the last minute and inadequately 
select a red card filled with a few lines of something 
that rhyme and can be shut into an envelope. Let's 
not be in the latter group. Instead start in time 
individually and with your art classes. Use scrap 
materials, a few inexpensive new ones, and your own 
ingenuity. 

The following three methods can be varied to meet 
your own needs. The simplest, least expensive card, 
is one printed on the back of a government postal 
card. Personal Postals are also a simple base. It can 
be a design done in spatter work around a Christmas 
design of holly, candles, bells, Santa, or the tree. The 
materials would be ink or paint and a spray gun or 
toothbrush over a piece of window screen. Or it 
could be a simple festive design done on a linoleum 
block. 

A more pretentious type of card is the one using a 
photograph of the sender. Children with their pets, 
toys, parents, or homes make a kind of photography 
which people enjoy for its reality. The simple two- 
tone Christmas folder and its corresponding types of 
envelopes are easy to make. For a child whose hobby 
is photography this is an ideal type of Christmas 
remembrance. 

Another type of Christmas card that a child can 
make is this one of felt, cotton batting, print material, 
and leather. The background could be of folded 
construction paper. Deckled edges for the cards can 
be obtained by folding lightly then tearing the paper 
rather than cutting it. Santa will remain glued in- 
tact better if covered with cellophane. The inside 
page of the card gives space for a young poet to use 
his own ability in verse writing. The envelopes can 
be fastened with glue in the ordinary way or just 
sealed with Red Cross or other Christmas seals. 

Be expressive and original in your pre-Christmas 
art class work and you'll be remembered favorably. 
Handmade Christmas cards are more popular than 
ever. 
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CALENDARS 
made from SCRAPS of 
COLORED PAPERS 


CARMEN A. TRIMMER, Supervisor of Art 
East St. Louis, Illinois 


ISS LILLIAN WOOLFOLK, | second 
grade teacher at Dunbar School, East 
St. Louis, Illinois, was very successfu! 
in using scraps of colored paper which 

have been saved from other cutting problems. 

Her children made “Christmas Gift’’ calendars. 
The vases of flowers could be used for framed pictures 
also. 

Each child selected his paper for background, 
table, and vase, using only “‘left-over’’ colors. Choice 
was limited. Each child cut a vase pattern. The best 
patterns (size, shape, etc.) were used. 

The children decided upon a vase of flowers be- 
cause of the colors and sizes of scraps of paper; after 
they had been ‘“‘exposed’’ to numerous pictures of 
flower arrangements. 

Each child had a handful or more of colored and 
white scraps of paper and, with some strips of green, 
began to cut stems and flowers. The stems and flowers 
were arranged in the vase; when satisfactory, they 
were pasted. 

There was great variety in arrangement, shapes, 
and sizes; some similarity, but each child made his 
own picture. Only a few needed help. 

All the children were proud of their flower pictures, 
and delighted to take home such a large calendar for 
Mother for Christmas. 
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GOOK CHARACTERS 


OF THE WORLD 

















A BOOK MAP FOR BOOK WEEK 


JEWEL H. CONOVER, Assistant Teacher, University of Missouri Junior High School 
VERNA M. WULFEKAMMER, Supervisor of Art 


ONE ST a 





OW to celebrate Book Week presented 
something of a problem to our junior 
high school art class, and so we had a 
.= discussion about it in the classroom. 
«First, we started to talk about our 
88 favorite books. Hans Brinker,” 
“Heidi,”’ “Little Black Sambo,” and 
“Little Women” were found to be among the favorites, 
and many others were mentioned. We began to 
notice, finally, that our stories were laid in all parts of 
the world—in Holland and India; Switzerland and 
Ireland; Alaska and England. Our tastes, we found 
were quite international. 





Then a solution to our problem was discovered. 
“Why not make a map of book characters of the 
world,”’ said the supervisor, and so that is exactly 
what we did. 


It was decided that a large map would be used 
with a border made up of a series of small illustrations 
on all four sides. Each child chose a book he wanted 
to illustrate and it was agreed that the figure of the 
main character in the story would be the center of 





interest in the picture. Below the figure would be 
lettered the name of the country in which the char- 
acter was supposed to live. Each child would also 
put his own initials in the corner of the illustrations. 


The children looked up the books in the library to 
refresh their memories particularly with regard to the 
correct costumes their figures should wear; then went 
about the task of drawing them, with enthusiasm. 


Practice sketches were made and colored in wax 
crayon or tempera, in which composition, value, and 
color harmony problems were worked out. Then 
these were traced on small panels of manila drawing 
paper, size 31% by 4 inches, and the picture colored in 
tempera paint. Here we emphasized the importance 
of using clear, bright colors, because the effect that 
one received from a poster was fundamentally the idea 
behind our map. It was to make the beholder “‘book 
conscious’ and it was necessary, therefore, for ad- 
vertising principles in the illustrations to be used. 


For the map itself we used a large piece of manila 
drawing paper, size 35 by 56 inches; and alternating 
members of the class traced the countries of the world 
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on it, outlining each with different colored pencils. 
It was found that thirty-six pictures would be needed, 
leaving a space of three-quarters of an inch between 
each. 


The project met with such enthusiasm that as a 
child finished one drawing he started quite readily on 
another. The pictures were small enough so that too 
much time was not consumed in solving problems of 
composition and spacing. It also gave us an oppor- 
tunity to work on figure drawing, and the harmonious 
use of colors that would also show an effective con- 
trast. One of the children said that she thought 
decorative figures most appropriate and this was, in- 
deed, an excellent suggestion. Training in the con- 
ventionalizing of figures to achieve a decorative 
effect became, therefore, another interesting problem. 


As the pictures were completed they were pasted 
with frisket cement along faint pencilled guide lines 
to form the border. Attention was given, in the 
arrangement of the little panels, to color and value 


relationships between adjacent blocks. We tried to 
keep a good balance of high and low values con- 
tinuously around the border; and color harmonies or 
contrasts between the blocks were also considered. 
Finally, enclosing border lines were drawn in differ- 
ent colored pencils as a finishing touch. 


In one corner of the map in large block letters was 
printed ‘‘Book Characters of the World’; and the 
names of the various characters were printed on the 
map of the country which they represented. Little 
Lord Fauntleroy was there, and Evangeline, Judy of 
Constantinople, the Dutch Twins, Pinocchio, and 
Captain Kidd. There they all were, marching around 
the world. 


The final effect was a very fine one—all the colors 
of the rainbow sparkled in the border, making it 
resemble a jeweled frame. The class looked with 
much pride on its handiwork; and then the completed 
map was hung in the library. There it was the center 
of much interest to the rest of the school. 


A BOOK WEEK PROGRAM 


SISTER MARY AZEVEDA 





N OBSERVANCE of National Book week the 

seventh and eighth grade students at St. John’s 

School, Delphos, Ohio, presented a program. 

Sister Mary Azeveda directed and Miss Hortense 
Metcalfe, the librarian at Delphos, Ohio, explained 
the proper method of opening book and the use of the 
table of contents and index. 


Colorful book jackets, mottoes and posters decorated 
the bulletin board and blackboards of the classroom. 


The sixth grade teacher, Sister Mary Hildalin, 
directed the dramatization of books, readings, songs, 
and book reports that made up the program. Included 
was: 
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St. John’s School, Delphos, Ohio 


. Asong, ‘America, the Beautiful’’ 
. A reading, “Books” 
. A dramatization, ‘Talking Books’’ 
. An action song 
. Book titles and author contest 
. Asong 
. A book report 

8. A play, ‘First American Library’”’ 

The program included every phase of Book Week 


and proved a valuable and enjoyable experience for 


all. 

















DELIGHTFUL combination of art, music, and reading 
resulted in an effective Book Week program. 


PRINCIPLES. Each of the thirty-one pupils took part 
in its preparation and performance, with added 
responsibilities assigned to children whose per- 
sonality rating was low or who obviously needed 
development of voice, poise, or confidence. 

The initial steps were taken early to give ideas a chance for 
expression and growth. Intermittent attention to the plans kept 
them interesting. 


CHARACTERS. The class named favorite book characters from 
Mother Goose through present interests, making a list of about 
fifty. Each decided on three choices; the teacher made these the 
basis for final selection to avoid duplication. 


COSTUMES. Description of costumes was the next subject for 
discussion. In some cases this necessitated research. It was 
decided to vote on the most appropriate costume worn by a boy 
and a girl. Increased interest as well as constant improvement 
resulted from an early display of costumes on hangers. 


POSTERS. Easels used for advertising in clothing stores proved 
an excellent means of display for posters covering them. The 
large size easels stood on the floor, the small sizes on tables. 
Bulletin boards were used also for display. 


SCENERY. A church group loaned a shallow book which opened 
to admit characters to the stage. Double-size mattress cartons 
nailed on planks and decorated with poster paint and cut paper 
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AGNES JOLIN 
Appleton, Wisconsin 


Pitieiie 


under the direction of Miss Doris Heise, art supervisor, served as 
additional and colorful background books. 

Behind the book with hinged cover was placed a movable 
blackboard to the top of which were tacked the several group 
backgrounds painted on wrapping paper, 53!4 by 7514 inches 
When the door closed these were easily changed by turning them 
over the top of the board. 


PREPARATION. Each child wrote what he wanted to memorize 
about his chosen character. The charming variety of these talks 
was largely responsible for the attention given each actor. 

For the final characterization the class memorized as a choral 
speaking number ‘Robinson Crusoe” by Charles Edward Carry] 
from MY POETRY BOOK by Huffard and Carlisle. 


GUESTS. A child’s introduction to the program brought out 
the connection between books and education, and the fact that 
the two were being observed nationally the same week. 

Parents, librarian, school nurse, religious education instructor, 
supervisors, and other grades and teachers were guests. 


MUSIC. A magnavox playing records backstage provided sub- 
dued and appropriate accompaniment to each group of characters 


LIGHTS. Footlights added to the clarity of color in scenery, 
costumes, and make-up, as well as to the importance of the 
occasion. 

HIGHLIGHTS. The children’s librarian from the public library 
closed the program with a talk to parents on children’s books. 
The photographer took a picture of the class in costume. 





BOOK LAND 
Introduction 


GARDEN 
(‘‘Waltz of the Flowers’’—Tschaikowsky) 


Mother Goose Alice in Wonderland 
Jack and the Beanstalk Cinderella 


WOODS 
(“Spring Song’’—Mendelssohn) 


Robin Hood Daniel Boone 
Red Riding Hood Dr. Doolittle 


WINDOW 
(‘‘Humoresque’’—Dvorak) 


Peter Pan Mary Poppins 
Snow White Hans Brinker 


STREET 
(“The Whistler and His Dog’’—Pryor) 


Pied Piper Tom Sawyer 
Dick Whittington 
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Mountains. Av setting for 
Heidi and Rip van Winkle 


The Ocean. A _ becoming 
background for Captain Jan- 
uary, Hitty and Robinson 
Crusoe 


CASTLE 
(‘Pomp and Circumstance March’’—Elgar) 
Little Lame Prince Sleeping Beauty 
King Arthur 


CABIN 
(‘““Largo’’—Dvorak) 
Uncle Remus Little Eva 
PLAINS 


(Finale, ‘‘William Tell Overture’’—Rossini) 
Jack, the Young Ranchman Buffalo Bill 
Flamingo Feather 


CIRCUS TENT 


(“Stars and Stripes Forever’’—Sousa) 
Toby Tyler 


MOUNTAINS 
(‘In the Hall of the Mountain King’’—Grieg) 
Heidi Rip Van Winkle 


OCEAN 
(““Barcarolle’’—Offenbach) 


Captain January Robinson Crusoe 
Hitty 


Woods. A setting for Robin 
Hood, Red Riding Hood, 
Daniel Boone and Dr. Doo- 
little 


Garden. Background for 
Mother Goose, Jack and the 
Beanstalk, Alice in Wonder- 
land, Cinderella 
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THE TRAPHAGEN SCHOOL 
OF FASHION... For Results 


|IMTERNATIONALLY CELEBRATED GRADUATES 
Intensive Winter, Spring and Summer Courses 
Professional methods for beginners or advanced 








students. Fashion Drawing, Sketching, Life, Design, 
Styling, Fabric Analysis, Fashion Writing, Textile, 
St Stage & Screen Design, Interior Decoration, Window Display, 
ng, Pattern-making, Grading, Dressmaking, Mil!inery 


Teacher Training. Approved by Regents. Day & Eve. 
Investigate Before Registering. Send for Circular 9. 
TRAPHAGEN, 1680 Broadway, 52d Street, New York 





CHICAGO ACADEMY 


of fine ARTS 


Fascinating Direct-Project Training in Com- 
mercial Art, Dress Design, interior Decorating, 
industria! Design, Cartooning, Painting. 
Faculty of 30 Professionals. 
Send for Catalog 
Suite S-10, Chicago 


18 S. Michigan Avenue, 


MOORE 


INSTITUTE 


ART 


fas BOOK o* ARTCRAF® 
IDEAS FOR CLASS WORK == 


Decorate burnt wood etchings, paiied 5G cians, ote etc. 
materials not needed in war Many patriotic 
subjects. Write for catalog S10. 

THAYER & CHANDLER 
910 W. Van Buren St. 








School of Design for Women 


98th Year. Design, illustration, 
interior decoration, fashion arts, 
fine arts, advertising. teacher 
training. B.F.A. in all courses. 
Photography, puppetry, jewelry, 
pottery, eng. drafting. Resi- 
dences. Oldest school of art 
applied to industry. CaTaLoc. 


1328 W. Bread St., Philadelphia, Pa. 
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(Continued from page 4-a) 
CHRISTMAS 


* Thanksgiving is our nation-wide holiday, 
but Christmas is celebrated throughout Christen- 
dom. Once more let us turn to Henry Turner 
Bailey and quote his lines about Christmas, which 
have been read and re-read by thousands of 
earlier School Arts subscribers. 

“Merry Christmas! How fine it would be if wish- 
ing that would guarantee it to everyone who reads 
these lines! Perhaps a merry Christmas is no 
longer possible to you—away from the old home, 
father and mother gone, brothers and sisters 
scattered, and you alone in a boarding house with 
strangers. Perhaps your Christmas cannot be 
pleasurable because nothing is coming to you in 
the form of gifts, letters, and love tokens. Possibly 
a happy Christmas seems equally impossible. 
Happiness comes through doing for others. You 
tried that last year, and after you had done your 
best for the children and for your friends and 
were alone at last in the night, something whis- 
pered, ‘Blow, blow, thou Winter wind; thou art 
not so unkind as man’s ingratitude’; and then, if 
you were a man, your heart swooned for a moment 
and you felt alone and lost in the cold dark of 
space, and if you were a woman the tears came, 
you knew not why, and you fell asleep with the salt 
drops still wet upon the pillow. But there is before 
you yet an open door, the door to blessedness, that 
condition of spirit known to St. Francis when he 
knelt in the snow; known to Luther when he sang, 

‘Let friends and kindred go, 
This human life also;’ 
known to the Master of them both—the Master of 
us all—when he spoke the Beatitudes; knowable 
(Continued on page 6-a) 
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ALL PURPOSE ART PAPER 








A textured, cream-colored paper adapted 
for use with colored chalk, pastels, water 

colors, tempera, charcoal, silk screen and | 
block printing. Available in sheets for all | 
types of art work; in rolls for murals and | 
friezes. 


SPECIAL OFFER 
Fora limitedtime, we will pay the postage | 
on sample orders at the following prices: iy 
12x18”—100 sheet package, each $ .35 | 
18x24”"—100 sheet package, each .65 ity 
24x36”—100 sheet package, each 1.25 
36”x100 yd. roll each 3.25 
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HOW TO TEACH REED CRAFT 


This book gives complete, detailed 
instructions in seat weaving and Das F R E E 
ketry, treatment of materials, list of 
tools, accessories, etc., with prices BOOK 
No charge to instructors. TO TEACH- 
THE H. H. PERKINS CO. | ERS ONLY 


260 Shelton Ave., New Haven, Conn. 
































































ANNOUNCING 141h ANNUAL HIGGINS 
MEMORIAL AWARDS 


TURN YOUR TALENT TO WAR NEEDS—by competing in the Higgins spon- 


sored drawing ink section of the Scholastic Awards. This year you may help your 
country as well as yourself. In the free hand drawing division you can turn your 
art talent in a direction useful to the war effort. The problems have been drawn 
with special care to allow the widest leeway in entries. Classroom problems in 


mechanical drawing are acceptable. 


A large folder explaining production illustrations accompanies each announcement 
pamphlet sent to all who enter. Teachers, if you have not already receiv ed one of 
these educational brochures, send for one today! Contest runs from Sept. 1942 until 
March 1943. There are many prizes consisting of scholarships, money and 
gifts but these are a minor consideration in view of what this contest can 
do for the student in pre-industry training consistent with our nation’s needs, 


HIGGINS INK Co. INE. 


271 NINTH ST., BROOKLYN, N. Y., U.S. A. 
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Y2«3"tubes-all colors- 20%each 
Made in U.S.A. by the manufacturers 
of the Rembrandt Colors 


WRITE FOR COLOR CARD 


TALENS & SON- Newark,N.J. 








Art Education for All 


We specialize in reproductions of creative art of all ages 


ART BOOKS—COLOR PRINTS and COLOR SLIDES 


Send for complete catalogues with latest publications, 
favorites of the National Gallery in Washington, etc. 


ART EDUCATION, INC. 
Address Dept -SA. 6 EAST 34th ST., NEW YORK, N. Y. 

















BOXWOOD and MAPLE 


WOOD BLOCKS 
for BLOCK PRINTS 


Write for Free Illustrated Booklet 


J. JOHNSON & CO. 


22 North William Street New York City 
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(Centinued from page 5-a) 
to all who dare surrender themselves to the angel 
of the annunciation, obey the heavenly vision, 
follow the star. A Blessed Christmas to you, 
my dear fellow worker, whoever you are, and 
wherever you are!”’ 

* The illustrations on page 38 should be 
studied for their antiquity. The Nativity scene 
has been expressed by many nationalities in many 
ways and with varying media. Those on page 39 
show other varying art mediums to express the 
nativity. These are modern interpretations. 

* Webster Groves (Mo.) High School, under 
the direction of Edwin D. Myers, Art Director, has 
done a fine piece of work in its creation of stage 
designs for the Christmas Vesper Service. The 
entire plot required transformation of the School 
Auditorium into a house of worship; making 
stained-glass windows; constructing the Manger 
scene; and the whole involved a blending of 
colors for glass and the other elements (pp. 40— 
42). 

* Ridley Park (Pa.) Schools—sixth grade— 
contribute an interesting story of how they made 
the stained-glass window illustrated on page 43. 
It was a natural outcome of their enthusiasm for 
European Cathedrals. 


* In parallel columns on page 44 are de- 
scribed and illustrated, by the teachers of high 
school and grade pupils, painting on glass with 
bon-ami. This is a study in design and color 
within the range of pre-high students. These 
murals painted on the school windows give to the 
young artists an appreciation of beauty, and to 
the community an enjoyable prospect. 


* Junior High pupils at York, Pa., under the 
guidance of Walter C. Trout, illustrated in 
pantomime four well-known Christmas carols 
which were rendered by a large orchestra and 
chorus. These illustrations on pages 46-47 are 
worth studying for they offer suggestions which 
may be adapted by other schools to other events 
and at other seasons. ‘Shadow Puppets in Color’”’ 
is a splendid art problem. 


* Coming now to the helps which are particu- 
larly for the grade below High School, turn first 
to page 63, where ‘Christmas in New England” 
is beautifully portrayed by the third-grade 








CARTOON- 
ING 


by 
Harriett ‘Petey’ Weaver 


for use 
in schools 





You find in this book the essential step by step 
directions for teaching successful cartooning in 
school classes. School scenes, school characters, 
and school events are the basis for the work. From 
the classroom of a successful teacher these many 
lessons teach good drawing and cartooning. 

Large size pages 10%” x 1354” — 23 illustrated 
instruction pages — one of the most popular books 
we have published. 


Send for your copy — low price. 


$2.50 
SCHOOL ARTS 


1210 PRINTERS BLDG., WORCESTER, MASS 
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STANDARDIZED — Low Fire Art Pottery Bodies 
Natural Potting and Modeling Clays. Burning Red, 
Buff, Cream, White in plastic, casting slip, shredded or 
flour form. Request Bulletin 219 (Pottery). Bulletin 
302 (Modeling). 

UNITED CLAY MINES CORP., Trenton, N. J. 








Notwithstanding Priorities 


There are plenty of new projects and available materials 
for creative arts and handicrafts programs. 

Write on school stationery for the new plasticarve clay 
instruction manual including non-fired glazes and other 
timely suggestions. 2000 items are still available. 


UNIVERSAL HANDICRAFTS SERVICE, INC. 


Suite 303, 1267 Sixth Avenue New York, New York 








SEND FOR CATALOG 


for Instructors and Students 
Write on school letterhead. Specify Catalog Ms 


DWINNELL CRAFT SHOP 


Dependable Craft Supplies 
Wheeling, W. Va. 
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AQUAPRINT INKS 


In Black and White and Nine 
Bright Colors. Dry with Satiny 
Finish. Easily Washed from Hands. 


Catalogue, Vol. 700, to teachers, on request. 
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LINOLEUM BLOCKS 
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F. WEBER CO. 


ST. LOUIS, MO. 


professional press.... best for 
school and home presses, too. 
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PHILADELPHIA, PENNA. 
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many 
by PEDRO deLEMOS 
trated Director, Museum of Fine Arts, 
Stanford University 
books Editor School Arts Magazine 


Tus is the book that has 
everything you want for beginners and 
advanced students alike, with Lesson Out- 
lines in Drawing, Decorating, Painting, De- 
ASS sign, Modeling, Lettering, and Handicraft, 

with limitless variety and hundreds of il- 
lustrations and color plates. 


e APPLIED ART is the book you have wanted. 








Small wonder that APPLIED ART has be- 


come the first choice of art supervisors, 


Bodies, teachers, and students from Maine to 
f, Red California. 

ed or 
Bulletin What Art Instructors 

N. J. and Supervisors Say 


“This is the finest, most practical art text 
Ihave everseen. Every art supervisor and 















ties every grade drawing teacher should own 
satesials acopy. It is a mine of inspiration, prac- 
as: tical ideas, and beautiful ideals.” 
a other 398 pages, packed with illustrations, cut- 
e. outs, border patterns, molded objects, 
C. handicraft, lettering, and designs—the very 
New York things you want in your art teaching text. 
Durable cloth binding. 
——— 
G Send TODAY for FREE 
O sample pages of this wow 
amazing art book. 
slog Ms $§ 0° 
[Op Formerly $600 POSTPAIC 
PACIFIC PRESS PUBLISHING ASSOCIATION 
Mountain View, California 
—_—<——— 
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children in Plymouth, N. H. Here again, the Rose 
Window in the back of the church above the 
altar is the central piece of art. As Plymouth, 
Mass., is the center of Thanksgiving interest, so 
Plymouth, N. H., under the critical eye of Helen 
McCall, may well claim distinction as the center 
of interest for a New England Christmas. 


EASTER 


* “Be patient, oh, be patient! Put your ear 
against the earth; Listen there how noiseless, the 
germ o’ the seed has birth— How noiselessly and 
gently it upheaves its little way, Till it parts the 
scarcely broken ground, And the blade stands 
up in day. 

“Be patient, oh, be patient! The germs of 
mighty thought Must have their silent under- 
growth—Must underground be wrought; But as 
sure as there’s a Power that makes the grass 
appear, Our land shall be green with liberty, The 
blade-time shall be here.”’ 

The Archbishop of Dublin, Richard C. Trench, 
wrote those lines many years ago, but how true to 
nature are they still—expressive of the universal 
cry for Liberty! 

* When the time arrives for designing Easter 
cards and illustrating Easter essays, have at hand 
the suggestions on pages 42, 50, 56 and 57. Cut 
out these pages, if you cannot file the entire 
magazine—or better, send for another copy. The 
children in North Dakota and New York evidently 
had an enjoyable experience designing and color- 
ing these Easter eggs. 


* Now turn to the 12 workshop pages where 
you will find many suggestions for art work in all 
grades and for all occasions. Surely this October 
School Arts is a “thing of beauty and a joy” 
for a long time, if not quite forever. 


. . . 


CHARLES ALPHEUS BENNETT 


The active life and accomplishments of Mr. 
Bennett have been fully and feelingly written by 
William T. Bawden, Director, State Teachers 
College, Pittsburg, Kansas, for the Industrial 
Arts and Vocational Education, September 
1942. Nothing can be added to this “tribute to a 
great leade:’’which will make his memory more 
honorable. School Arts Magazine can do no 
more and would do no less than to add its sincere 
word of commendation to that so faithfully ex- 
pressed by the writer of this eulogy. To have 
known personally and followed closely the life 
work of Charles A. Bennett gives us great satisfac- 

(Continued on page 8-a) 
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Awarded Four Gold Medals 
The Yerry]eictures 





Aids in teaching Language, Literature, History, Geography 
and especially, Picture Study 
Millions of them have been used in schools and homes. Cost 
ing only a trifle, they are of great value One Cent and 
= = 

Two Cents Each for 60 cents worth or more, assorted as 
ired 3x3% and 5%x8 Also hundreds of subjects 

in Miniature COLORED Pictures, at one cent and two cents 
A free Catalogue of these to teachers naming school and 
jrade Send 15 cents, stamps or coin, for our NEW 64 page 
Catalogue. 1600 miniature illustrations in it and a Ten Cent 
Four Cent, Two Cent, and a Bird Picture in Colors in the 
atalogue The Perry Pictures Company 


Box 10, Malden, Massachusetts 
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FREE COLOR CHARTS 


Hand Airpainted Color Charts of all Paasche Air- 
brush Colors—these charts take guesswork out of 
color buying... . show exact hue, tint, and texture 
of Paasche superb quality liquid, moist, powder 
and tempera colors. Paasche colors specially made 
for your airbrushes. Also ideal for all-around use. 
SEND TODAY for your free set of Charts and 
other valuable literature. 


Hp. |, Airbrush C jompany 
aascireé 1912 W. Diversey, hicago co_| 




















. CAN BE FIRED IN AN 
ORDINARY KITCHEN OVEN 
U. S. A. Distributors 


Now your students can make lovely, permanent 
pottery easily and inexpensively! Do your own 





' like clay—may be waterproofed and decorated 

with SERAMO ENAMEL, 6 colors, red, yellow, 

blue, green, black, white, 1 oz. bottles, 15¢ each. 
Write for free Encyclopedia of Art 
Materials, listing over 7000 items 


FAVOR, RUHL &CO. 


Artists’ Supplies 425 S. Wabash Ave., Chicago 





TESTED MATERIALS 
FOR THE METAL CRAFTS 


or nearly a quarter of a century our skilled crafts 


have special aa in designing and perfecting equipment, 
ils for school shops. Supplies and books 
ivailable, and every 
unteed to be of first quality and reasonably 
priced Schools throughe 
try depend up 


| work and jewelry are 


put the coun- 
yn us for prompt and 
efficient service there is a reason for 
use 120- 
page illustrated catalog sent free to 


our reputation. In ordering, 


teachers of industrial arts. 


METAL CRAFTS SUPPLY CO. 


10 Thomas Street Providence, R. | 





ITEMS FOR SCHOOL CRAFTS 
AND MANUAL ARTS 


Plastics, weaving, basketry, pottery, wood- 
working, glass etching, leathercralt, book- 
binding, metal working, block printing, etc 

Looms, tools, supplies, accessories, book 3 
and instruction aids, Mail coupon NOW 


J. L. HAMMETT CO., 264 Main St., Cambridge, Mass. 
Please send me a free copy of your New Craft Catalog 
Name 

Address 

My school is 
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TEXTILE PRINTING 


Use Prof. Emmy Zweybruck's famous method. Leisure- 
crafts Kit SA-91 contains everything you'll need for per- 
manent, boilproof, brilliant designs: 12 bottles of colors 
and bases, stencil paper, brushes, knife, and complete 
instructions for stencil, block, and silk screen. Only $3.50, 
postpaid to your workbench. Order at once, and we'll 
include a full year’s subscription to “‘Leisurecrafters 
Magazine” without extra charge. 


LEISURECRAFTS, 1035 S Grand Ave., Los Angeles, Calif. 
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tion. It was our pleasure to greet him here in 
Worcester on the occasion of a reunion of his 
Class at Worcester Polytechnic Institute, after 
more than 45 years out. 

We hope someone will be able to complete his 
“unfinished symphony,” 
outlined: 

“There are two professional things I want to 


which he has so amply 


accomplish if my health holds out long enough: 

“First, I want to complete the manuscript for a 
book that will bear the title, ‘Pioneering in Indus- 
trial Education.’ It will describe and discuss 
some of my experiences as teacher, school princi- 
pal, graduate student, college professor, depart- 
ment head, author, editor, association officer, and 
European traveler. It will refer to many of the 
problems of manual training, industrial arts, voca- 
tional education, and teacher training as they 
came forward for solution. 

“It is intended to supplement my two books 
on the ‘History of Manual and Industrial Educa- 
tion,’ with more personal observations and ex- 
periences. It will contain some of the material 
that professional friends have told me I ought to 
put in print about the early leaders in our pro- 
fessional field because of my contacts with a large 
proportion of them in this country and some in 
Europe. 

“Second, I want to add something more to the 
discussion of methods of teaching. I wrestled 
with this subject in my earliest teaching experi- 
ences, and it has continued to interest me up to 
the present time. In my book, ‘The Manual Arts,’ 
methods of teaching shopwork were classified in 
a way that has been quoted by other writers. To 
the Industrial Education Magazine I con- 
tributed a few paragraphs on the subject now and 
then, but I never found time to study the subject 
as I wanted to. 


“In the recent publication, ‘Selected Projects 
and Teaching Procedures,’ I have taken up the 
subject again. With the assistance of a number of 
men in the profession, I hope to round out the 
treatment of the subject.”’ 


Mr. Bennett was born March 28, 1864, on a 
farm near Holden, Massachusetts, and died on 
June 17, 1942, in Peoria, Illinois. The cause of 
manual and industrial education has lost an 
irreplaceable pioneer. 
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Teach Lettering 
with these 
progressive lessons 


$1.00 brings this fine 





2l-plate 








You can take these 
plates in their regu- 
lar order and plan a 
series of lettering les- 
sons. This collection 
starts with the Ro- 
manletters and works 
gradually toward the 
more modern letter- 
ing alphabets. 
























Suggestions as to how 
lettering pens may be 
used to advantage, 
how to use brushes in 
lettering and how to 
plan layouts for cards 
and posters give you 
teaching facts. 


















And as for novelties 
which rightfully be- 
long in any series of 
lettering lessons, you 
find abundant exam- 
ples of monograms, 
decorative initials 
and a special plate of 
figuregrams —some- 
thing new which puts 
fun in the lessons. 


















Get these twenty-one plates 
with their twelve alphabets. 
Make your lessons interest- 
ing as well as instructive. 


No. 120 Price $1.00 


USE THIS COUPON NOW 


SCHOOL ARTS 


1210 Printers Building, Worcester, Mass. 


Please send me LETTERING by 
return mail .. . Enclosed is $1.00 
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ART TEACHING BOOKS 


2 —_— PRICE 
Art History and Appreciation posrraip 
American Painting Today—179 pp. 50 
An Illustrated Handbook of Art 
” History —278 pp. Phar Roos 
Cloth Bound ; 3 50 
Board Bound, Wire Binding 2 50 
Apollo History of Art _ ... . Reinach 2 25 
Art Appreciation in Senior and Junior ‘ 
" High School—334 pp. . Collins & 
Riley 1 80 
Art of Egypt. Through the Ages Ross 10 00 
Art of Enjoying Art . McMahon 3 00 
Art Thruthe Ages... Gardner 3 00 
The Civilization of the Renaissance 

in Italy . - Burkhardt 3 00 
Contemporary Painting in Europe—144 pp. 3 50 
E] Greco—244 Pp. oy a. 3 50 
Elizabethan Eng and—40 pp. Williams 5 00 
Gist of Art—346 pp. ce bs Sloan 3 75 
The Impressionists—118 ill. 3 00 
Magic Realm of the Arts—55 pp. Bailey 1 50 
Masterpieces of European Painting 

in America—336 pp. 3 50 
100 Masterpieces of Painting—197 pp. Witt 3 50 
Modern American Painting—200 pp. Boswell 5 00 
Nature in Chinese Art—2038pp., 150ill Sowerby 3 75 
Rodin—150 pp. ; ° 3 50 
Rubens—300 pp. ° 3 00 

Art Supervision and Direction 
Adventuring in Art (H. 8. text) Lee 1 68 
Art Activities in the Moderna School— 
376 pp. , : Nicholas, 
Mawhood & 
Trilling 3 25 
New Art Education—256 pp. . Pearson 3 00 
Art for the Schools of America—190 pp. Gregg 2 00 
The Integrated School Art Program— 

391 pp. Winslow 3 50 
An Introduction to Art Education Whitford 2 50 
The Business of Teaching and 

Supervising Art—73 pp. Kirby 1 00 
Selling Art to the Community W adsworth 1 50 
Visual Arts ; D'Amico & 

Committee 1 50 
Art Stories—Readers 
Art Stories— Readers <- Whitford-Liek- 

Book 1—144 pp. : Gray 72 

Book 2—168 pp. » S 84 

Book 3—176 pp... - 92 
Giotto Tended the Sheep—96 pp. Deucher & 

Wheeler 2 50 
Millet Tilled the Soil—94 pp. Deucher & 
Wheeler 2 50 
Art Teaching , 
Applied Art—425 pp. ; Lemos 5 00 
Art Ability and Art Vocabulary 

Tests—7th grade up Knauber 1 45 
Art Activities in the Modern School— Nicholas, 

376 pp. . : Mawhood & 

Trilling 3 25 
Art Adventures with Discarded 

Materials ‘ Perry 2 50 
Artin the Elementary Schools Mathias 2 50 
Artin the Primary Schools—166 pp. Smyth 2 75 
The Art Teacher—492 pp Lemos 8 00 
Art Teacher's Primer—180 pp. O'Hara 2 50 
Beginnings of Art in the Public 

Schools e ° Mathias 1 50 
Create Something Payant 2 50 
The Integrated School Art Program— 

Sree : Winslow 3 50 
Picture Making by Children Tomlinson 4 50 
Rhythm Book Waterman 3 60 
Selective Art Aptitude Tests, Book I Varnum 1 34 
Teaching of Art . : Mathias 3 00 
Teaching of Art in Schools—98 pp. Gibbs 2 530 

Color 
Enjoyment and Use of Color . . Sargent 2 50 
More Color for You—88 pp. a: 4 Welling 1 50 
Commercial Art 

Art of Packaging : Charlton 6 00 
Commercial Art—286 pp. Matasek 3 00 
Hints and Tips for Commercial 
_ Artists—121 pp. . Palmer 1 75 
The Silk Sereen Process—185 pp. Biegeleisen & 

Busenbark 2 75 

Commercial Art—Posters 

Poster Designing—86 pp. . Rogers 2 75 
Learnhow Poster Charts McCann 2 00 
Making a Poster . Cooper 4 50 
School Posters—24 pl... . . Lemos 1 50 
Technique of the Poster—220 pp. . Richmond 7 50 


ORDER NOW and SAVE 10% 
on order of $10.00 or more 
Book Store Dept.. SCHOOL ARTS 


1210 Printers Building, Worcester, Mass. 


Name 
School Address 


City = State 
PRICES SUBJECT TO CHANGE 
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ECONOMY IN PACKAGING 


The Crayon Industry with the cooperation of 
the National Bureau of Standards, has complied 
with a request from the War Production Board to 
simplify the packaging of its school crayons and 
chalks. Over 40 different packages, including all 
metal packages, have been discontinued in the 
interests of conservation of materials but in no 
case has the Industry deprived any customer of 
materials he has been accustomed to using; it 
merely has sought to eliminate duplication of 
packaging. For example, an eight-stick box of 
crayons, assorted colors, will be packaged in a 
tuck box only, thus eliminating three items form- 
erly in the line. As a result, the packaging of 
merchandise may be different from that which 
has prevailed in the past, but the contents will be 
the same. 

These recommendations are in keeping with 
the times and are an effort on the part of the 
Industry to cooperate to the fullest extent with 
Government Officials in their efforts to conserve 
materials. 


ANOTHER FORWARD STEP 


Dr. Royal B. Farnum, Executive Vice-president 
of Rhode Island School of Design, announces the 
decision of the board of trustees to offer the 
Bachelor of Fine Arts degree in architecture, 
design, painting, and sculpture. This action places 
the school in a unique position in the field of 
higher education for it is the first of the endowed, 
non-profit-making institutions, unaffiliated with a 
college or university, to raise its standards to an 
all-out degree level. 

As demand for a degree arose in 1932, for 
students entering the field of art education, the 
school launched its first completely college-level 
program. The first degrees were awarded in 
1937, and the degree of Bachelor of Science was 
then offered in the textile engineering program 
also. There remained the fine arts programs, 
however, and this new step will include them in 
the degree category. 

The school henceforth will award the Bachelor 
of Science degree in fields of concentration offer- 
ing majors in art education, industrial arts educa- 
tion, machine design, general textiles, and in 
textile chemistry; and the Bachelor of Fine Arts 
degree in architecture, design, painting, and 
sculpture. 

This final step recognizes the importance of 
meeting a post-war era in which the American 
people will demand domestic production on a 
greatly expanded scale and with a richly en- 
hanced aesthetic appeal. There will be urgent 
need for efficient technical designers, for art 
leaders, and for broadly trained men and women 
of great creative capacity. 


JUSTRITE DRAWING CONTEST 


The Louis Melind Co., 362 W. Chicago Ave., 
Chicago, Ill., invites School Arts readers and 
students to participate in a contest which should 
encourage good drawing with pen and ink. Like 
all such contests, certain rules and conditions 
are necessary so that all who take part will start 
off with the same foot. All particulars will be 
furnished by addressing the sponsor. 

Whether one is a real artist or not, is not to be 
considered. Age, neatness, and interpretation of 
the subject selected will be the basis for awarding 
prizes. There is not much time, therefore entrants 
should send at once for complete information. 


EASIER DONE 
THAN SAID 


Jens ask yourself —* What 
can we DO about the 
crayon situation in this 
school?” And then DO IT! 
You'll save yourself time, 
energy and money if you 
requisition Prestite Col- 
ored Crayons for class- 
room use. It’s as easy as 
that. 

You'll be getting a col- 
ored crayon that lastslong 
er—gives a better perform- 
ance every time. Prestite, 
you see, is tougher and 
stronger, thanks to a re- 
markable cold extrusion 
process. If you're from 
Missouri (or any other 
state) and a drawing super- 
visor, we'll send you a 
sample box free.’Nuff said! 


School Bureau 
Pencil Sales Dept. 135-J10 
JOSEPH DIXON CRUCIBLE CO. 
Jersey City, N. J. 





HANDI- 
CRAFTS 


HEADQUARTERS! 





Full Stock of Leather on Hand 


IDEAS for LEATHER Projects 


Send for big 16-page Idea Catalog FREE 


Full of suggestions on materials, tools, 
and gifts for projects in e Leather 
e Wood Carving e Archery « Gifts 
We have plenty of Leather. Imme- 
diate Shipments for All Orders. 


J. C. LARSON & CO. 
180 No. Wacker Drive, Chicago, Il. 





















Only - - - $4.45 


A Complete Library 
on “How To Draw” 


MASTER MODEL DRAWING 





DRAWING be- 
comes twice as 
interesting with 
these illustrated 
instruction plates 
because each les- 
son develops step 
by step methods. 
It is exactly the 
method used by 
prominent draw- 
ing instructors. 











You get your help in 16 big plates 11 x 14 
inches—big enough to put up before your 
classes. Step by step working drawings 
take you from simple form drawings 
through the most modern of medium tech- 
niques. Models used include cats, donkey, 
horse, lion, human head, hand, and many 
other interesting forms. 


Increase your teaching ability 
with Master Model Drawing. 


OS .. Only $1.95 


How To Draw the Human Figure 
by Gertrude Heaton 


You will be delighted with this new and 
interesting approach to a subject which is 
so popular and such a standard study. 
Large outline drawings show you the neces- 
sary steps in good figure construction while 
other illustrations show proportions, guide 
lines, and examples from such old masters 
as Raphael, Tintoretto and the Japanese 
artist, Hokusai. Order your copy now. 


No. 158 dl Rae A Only $1.50 


How To Draw The Human Head 
by Arthur G. Sander 

10 big plates showing how you can easily 
teach the drawing of heads and faces by 
the simple rule of using the thumb as a 
yardstick. Did you know that your thumb, 
your nose, and your ear are exactly the 
same length? Try it. This portfolio is full 
of tips like this. 


No. 108. . .. Only $1.00 


Use this Coupon to 
Send Your Oder Now 


SCHOOL ARTS 
1210 Printers Bldg., Worcester, Mass. 


[] Enclosed find $4.45. Send me the 
three drawing portfolios. 














Interpretive Costume Design Sets 
by Rose Netzorg Kerr— 1-99 each 


121 Egypt, Greece and Rome 

This portfolio is richly alive with classic beauty 
of three ancient countries. Authentic and dramatic 
backgrounds and decorative accessories furnish a 
variety of settings. 12 plates, size 7 x 10, $1.00. 


122 The Orient 


Costumed characters of Araby, Judaea, Assyria, 
India and China display their costumes in animated 
poses. Figures are related to harmonizing settings. 
Recommended for religious education. 12 plates, 
size 7 x 10, $1.00. 


123 The Age of Chivalry 


The romance of the middle ages is expressed in the 
characters of knights, ladies, princes, minstrels and 
heroes of literature. Revisions include King Arthur 
and Robin Hood. An ideal portfolio for grade six as 
well as for high schools. 12 plates, size 7 x 10, $1.00. 


124 American Costumes 

This portfolio portrays the dignity, charm and 
naivete of our American scene from Puritan days to 
the Civil War. Revised to include outstanding head- 
wear styles. Supplementary material for art, history, 
literature and home economics classes in high 
schools. 12 plates, size 7 x 10, $1.00. 


125 Renaissance and Elizabethan 


Costumes 

Here are the costumes of the Renaissance and 
Elizabethan eras. Beginning with the Italian Ren- 
aissance, French, Dutch, Spanish and English Cos- 
tumes of the 16th and 17th centuries are represented. 
For English literature, Shakespearean drama, art, 
home economics, in Junior and Senior High Schools, 
Colleges, and Universities. 12 plates, size 7x10, $1.00. 


FAIRBAIRN PUBLICATIONS 








COSTUME PERSONALITY 
CHARTS 


A new approach to the study of creative 
Costume Designing based on Individual 
Psychology. Personal analysis charts 
over Personal Characteristics, Personality, 
Proportion, Color, Wardrobe and Popuv- i 
larity. Notes are contained for both 
Teacher and Student. : 

Eight pages and cover, size 8!" by 11”. 
No. 526 Price 45 cents. Special prices 
for quantity. 


pretreat, CONTOURS 
f) ics FOR COSTUMES 
~*~ Nine outlines for design 


costumes to fit figures 

| — average size, short, 

\ and tall with slender, 

\ regular, or generous ! 
bodies. 





va Nine plates ready for i 
l) | class and notebook use. 
oa) |\ No. 527 
, Price 28 cents 





MINIATURE COSTUME FOLIOS— 











(J Enclosed find........... Send me Dept. 1210, 44 Portland St., Worcester, Mass. , FOR STUDENT NOTEBOOK USE 

History of costume in 60 plates. A series 

en ste Oy ae CR eC ee le 1 of five ministure folios, size 44" by 51 ¢”, 

saneninnyenidslenninnnimnneimninNRaNnEEeA l each containing 12 plates. Restyled and 

Re A, oa eet ae, “eS | SEL en eee enclosed in payment. ' redrawn from Interpretive Costume Design 

— especially for student reference and note- 

Street ee i Mi). \ book use by Rose Netzorg Kerr. Same titles 
Cit St Ne CU cis essicesitinsesesicaleilipensiescmaeatisnnttianiesinlaibiaisitta ' as large set. Priced at 35 cents each. 

sinha ' ae SITTIN cin: iisiinsiiienaietaicieine diimediecignintonteaiaiie Set of five for only $1.50. 
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NOW you can get Pan-American Illustrative 
Material from one of America’s famous art 
centers . .. Pedro deLemos’ New Book has it 


GUATEMALA ART CRAFTS 


No more hunting for illustrated material on Guatemala—here it is 
in good measure—138 excellent illustrations especially selected and 


made by Editor Pedro deLemos. 


You get illustrations which Mr. deLemos knows you want to have in 
your classes—not only the native art craft work, but also how the 
people live, their history, maps showing where the various tribes are 
located, their habits and customs—this collection is no surface selec- 
tion—it digs down deep into the life of the people who have caused 
Guatemala to be christened ‘‘The Tropical Switzerland.’ 





Native arts and crafts follow the four great channels: 
Pottery Ceremonials 
Clothing Architecture 


Pottery, some of it going back to before Columbus discovered America, 
shows some of the finest shapes and decorated surfaces which have 
been found on this continent. 


Designs used in textiles—both for clothing and blankets—are the 
outstanding productions resulting from long generations of designers. 
These designs are far and away the best that have thus far come from 
any South or Central American Country. 


Ceremonials and architecture have been blended in the churches, 
in the religious processions, the clothing worn, and the masks carved 
and used on special festival days. 


GUARANTEE. If you are not absolutely delighted with this new 
book—send it back by return mail. But if you are like most of the 
teachers who have bought the book, you'll enjoy every page, and the 
book will find an important place on your personal library shelf. 


A Prize Book for only $3.75 








Don’t delay ... Mail Coupon Today 


Be among the first to use this book 





SCHOOL ARTS MAGAZINE 1210 Printers Building Worcester, Mass. 


Please send immediately the NEW BOOK BY PEDRO deLEMOS 
GUATEMALA ART CRAFTS 


| Enclosed is $3.75 Please send bill 


Name 
School Address 


City or Town 
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1400 Illustrations to make your art lessons 


better and easier .... 
Send for your copy of this book 


The Art Teacher 


by the Editor of SCHOOL ARTS, Pedro deLemos 


Imagine having in your hands 492 pages—388 of them 
packed with illustrations giving you the most successful 
lesson ideas which other teachers have discovered — you 
would be getting better and easier art lessons, wouldn’t you? 

The 16 instruction chap- 
ters cover subjects you like werk og 
to use—drawing of objects, ; 


mes, ay A, 
trees, birds, and animals; 4 > = DC 


paper work, painting and 


PEDRO deLEMOS color; design; illustrating mae, 
incaidein: a Miiciiies sl Mi tate and blackboard work; mod- 
Stanford University eling; lettering; posters; hol- tke 


Editor of School Arts Magazine iday projects; toys; puppets; 























, P ’ 

Professor of Art Education, University ; dv—and xtra 
of California, 1913-1918 Director of picture study _ = s = 
California School of Fine Arts. Director chapter of guidance in 
of San Francisco Institute of Art. Gold icture study list, outline 

Medals and Awards of Honor, 1915-16 P “ ’ = oe | 
for Etchings and Painting. Exhibited in courses of art, etc. a aes 
> il National Art Galleries, 1917 A bie b k 7” 10” . .. dy A 

925. Director of Handicraft Studios 1g 200 ’ x » Just A ¥. 
oa President of Allied Arts Guild of packed with help—492 pages ag aT TRtaTT CS 
California, 1930-35. Elected Fellow 388 ill d. 68 i full nee ae a "er 
Royal Society of Art, England, 1934 J55 ulustrated, ‘ in u ee : 
Consultant and Designer for Industrial colors—a gold mine of art 
Arts for over 20 years. Author of more hi h | f } 7 d a 
han 50 Art Publications. teaching help for the grades. The Art Teacher simplifies teaching 


of all Art subjects for the classroom 


‘SEND ONLY $1.00 AS DOWN PAYMENT 
pay balance of $2.00 per month until $9.00 is paid 


ORDER FROM ®. foi minvens surtoima, worcester Mass. 














ART TEACHING BOOKS ART LIBRARY 


The Art Teacher, PedrodeLemos $ CT YOUT 
AA Applied Art, Pedro deLemos 7 TEACHING WORK 


BB Bookbinding for Beginners, Bean 
CC Color Cement Handicraft, deLemos 
CAR Cartooning, Harriett Weaver. . 
GAC Guatemala Art Crafts, deLemos . 
MGR The Magic Realm of Arts, Bailey . 
PPS Plays and PuppetShows. .. 
SAC Selling Art to the Comaaatiy. 


Interior Decorating and Furniture $3.00 
Novelties and Jewelry . so 
101 Costume, American, 1775-1925 1.00 
102 Costume Design, History of 

Egyptian to 1840, 24 plates, 7x10” 1.00 
Wadsworth 251 Creative Expression, 22 plates . 2.50 
SYS S boli aay Arti ts, Bail 106 Holiday Cut-outs, 24 plates . . 1.00 
ymbolism tor Artis ailey . 108 How to Draw Human Head, 1lxl4” 1.00 


CRAFT FOLIOS by Pedro deLemos 158 How to Draw Human Figure, 11x14” 1.50 


A= He wNaANMG 
65 8SaS8S88 
Ww 
oO 
~) 


»~e 











202 Art Metal Craft, 17 plates. . $2.00 157 Indian Arts—27 plates, 84x11". 1.50 
109 Block Printing, 17 plates, 8xll’ 1.00 113 Landscape in Decoration, 17 plates 1.00 
116 Leathercraft, 17 plates, 844xll” . 1.00 120 Lettering, 21 plates. . . 1.00 
| 119 Textile Decorating, 17 plates . 1.00 195 oe Drawing, 16 plates, 1.95 
MODERN ART assembled by PedrodeLemos 118 Mexico, Arts and Crafts, 17 plates 1.00 
Each title contains 36 plates, 84x11”, 4 in full color 156 Old World Decorative Designs . 1.50 
301 Modern Art in Book Illustration . ey 00 153 Posters—School Posters, 24 plates 1.50 
303 Decorative Design. . . . 3.00 104 Poster Panels, 16 plates in color . 1.00 
304 Etchings and Block Prints. . . 3.00 201 Simplified Modern Design, 18 plates 2.00 








Fill in Coupon — For prompt service send orders to 


SCHOOL ARTS, 1210 Printers Building, Worcester, Los Angeles, Calif.Amer. Seating Co., 6900 Avalon Blvd 
Mass., or to the following school supply companies: Milwaukee, Wis. Eau Claire Book and Stationery Co., 

Clearfield, Pa. Kurtz Bros. 3100 W. Cherry St. 
Chicago. Practical Supply Co. 1315 So Michigan Omaha, Neb. Omaha School Sy. Co., 1113 Nicholas St. 
Dallas, Texas. Practical Drawing Co San Francisco, Calif. Amer. Seating Co., 42] Mission St 
Eau Claire, Wis. Eau Claire Book and Stationery Co. Seattle, Wash., John W. Graham Co., 1111 4th Ave. 
Kansas City, Mo. Hoover Brothers Inc , 922 Oak St Spokane, Wash., John W. Graham Co 
Lansing, Mich. Mich. School Service, 117 Shiawassee.W Syracuse, N. Y. Am Seating Co., 935 W. Genesee 

In CANADA at Canadian prices to Moyer School Sys. Ltd. 

Moncton, Montreal, Toronto, Winnipeg, Saskatoon, Edmonton 


Please send the following titles, numbers .....................::sseee000++ : 


Enclosed in payment is $ ..... ; ” 1) Please send bill 


Name a 













Schoo! Address City and State 
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READERS’ INDEX 
TO ADVERTISERS 


OCTOBER 1942 


ART SCHOOLS—ART INSTRUCTION 


Chicago Academy of Fine Arts Se 
Moore Institute of Art Se 
Traphagen School of Fashion Sa 
ART, DRAWING AND PAINTING 
MATERIALS 
American Crayon Company Cover 4 
Binney & Smith lea 
Milton Bradley Co. 2a 
Jos. Dixon Crucible Company 9.4 
Esterbrook Pen Company 4a 
Favor, Ruhl & Company 8-a 
J. L. Hammett Company 8-a 
Higgins Ink Co., Inc. 6a 
C. Howard Hunt Pen Company 7-a 
Koh-I-Noor Pencil Company 3-a 
Paasche Airbrush Company 8-a 
Talens & Son, Inc. 6-a 
F. Weber Company yo 
Weber-Costello Company 5-a 
Winsor & Newton, Inc. 5.a 
BOOKS AND OTHER PUBLICATIONS 
Art Education, Inc. 6-a 
International Textbook Co. 2-a 
Pacific Press Publishing Assoc. 7-a 
H. H. Perkins Company 5-a 
EQUIPMENT, SUPPLIES AND TOOLS 
Metal Crafts Supply Company 8-a 
Paasche Airbrush Company 8-a 
HANDICRAFT MATERIALS 
Dwinnell Craft Shop 6-a 
Fellowcrafters, Inc. 2-a 
J. L. Hammett Company 8-a 
J. Johnson & Co. 6-a 
J. C. Larson & Co. 9-a 
Leisurecrafts 8-a 
Metal Crafts Supply Co. 8-a 
The O-P Craft Company 4a 
H. H. Perkins Company 5-a 
Thayer & Chandler 5-a 
United Clay Mines Corp. 6-a 
Universal Handicrafts Service 6-a 
LEATHER, TOOLS AND SUPPLIES 
J. C. Larson Company 9-a 
Leisurecrafts 8a 
Osborn Bros. 5-a 
Thayer & Chandler Sa 
PICTURES AND PRINTS 
Perry Pictures Company, The 8a 
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Creative Expression 












































Here is just the type of design that is 


a joy to use—surprisingly successful 
results come with very little effort. 
It is the freshness and youthfulness 
of the work that urge pupils to do 
better designing. 


And the reason for it all is that these 
two young designers, only a few years 
out of school, are so close to your 
pupils that they know what the 
young folks of today like. You can’t 
help being successful when it is fun 
to design this modern way. 


Eighteen sheets—-8!4” x 11”—with 
two plates on a sheet, give you three 
construction plates showing how to 
divide rectangles, circles and curved 
lines into panels for modern compo- 
sition, four plates of modern design 
panels in full color, and twenty-nine 
plates of modern motifs for flowers, 
trees, houses, butterflies, insects, 
birds, animals, decorative figures, 
seaside and ship motifs, cliff and 
mountain motifs—and then as a 
bonus you find on the inside covers 
forty designs in simple outline. 


SCHOOL ARTS MAGAZINE 
1210 Printers Bldg., Worcester, Mass. 


SEND COPIES OF 
SIMPLIFIED MODERN DESIGN 


at $2 each. Enclosed is $ 


Nami 






































with brush (the most popular), or with 
crayon, finger paint or graphite stick 
22 large 81%” x 11” plates by 


Jane Rehnstrand — Superior State Teachers College, Wisconsin, and 
Margaret Rehnstrand— Central High School, Superior, Wisconsin 


You can take the first three or four 
plates of this wonderful collection as 
instruction in motifs and then with the 
other plates as guides you develop a 
style of work in large size which is fairly 
amazing. 


Large size pieces of newsprint paper 
and inexpensive large brushes, black 
oil paint, give you the necessary starting 
materials. Later you can develop the 
use of crayons, finger paint, graphite 
stick and oil colors. The greatest adven- 
ture in this type of Creative Expression is 
with colors—2 and 3 colors of paint on 
the same brush and used at one stroke. 
It is as easy as this—dip brush in turpen- 
tine or gasoline, then load one end of 
brush with one color the other end with 
another color and the center with still 
another—now paint the design—you get 
a gorgeous result. Furthermore, you can 
use regular house oil paints, regular 
artist's oil paints, tempera or prepared 
water paints. 


ll different motifs and examples show 
you what can be done—it is just like 
pioneering in a new field. 


2 plates in black and white, 2 plates 
in full colors and two pages of hints and 
comments by the authors and artists, 
give you just the information you need 
to start this creative work at once. 


ORDER YOUR COPY 
at 
$2.50 
Send Order to 


SCHOOL ARTS MAGAZINE 


1210 Printers Building 
Worcester, Massachusetts 















































FAMOUS PRANG QUALITY 
PLUS 
@ No wasteful corners 
@ No ruined brushes 
@ Greater convenience 








@ Increased usability 
OVL8 PAN - ACTUAL SIZE ® Oval pans— Dual purpose tray 





¢ 


Tanks ... Planes . . . Boats are streamlined for action, power, utility. 
The Prang Ovi 8 is the streamlined action water color box. 

Economy! No corners to ruin brushes . . . no corners to waste color. 
Larger brush area for Speed and Convenience. 


Snap-on, dual-purpose tray for greater Usability of box gives you 
double the mixing area and increased Efficiency. 


The truly Practical water color box. 
Prang Quality plus the Ovl 8 Pan and Tray 


THE PRANG OVL 8 


®Reg. U. S. Pat. OF. 


THE AMERICAN / ONO) EON 


[706 HAYES AVENUE, S32 © SANDUSKY, OHIO 
NEW YORK SAN FRANCISCO DALLAS 





